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BCTYII
AHOTALlIS HABYAJbHOI JHCHHUILIIHA

Cutabyc HaBYaJIbHOI JUCITUILIIIHA «XyI0XKHIM ITepeKiIaay CKIaaeHO BiAIOBIIHO
70 OCBITHBO-TIPOQECIHHOI TporpaMu MIATOTOBKM OakamaBpa ramy3i 3Ha#b 03
I'ymanitapHi Hayku, coemianbHocTi 035  ®@inosoris. 3anmpomoHOBaHHM — Kypc
BUBYAETHCS Y ChOMOMY CEMECTPi.

Huciurutina copsiMoBaHa Ha (OpMYyBaHHS TEOPETHYHUX 3HAHBb 1 MPAKTUYHHUX
yMiHb Yy Tally3l NepeKiany XyAoKHIX TEKCTIB pi3HUX KaHpiB. OcoOnuBy yBary
OPUAUICHO  aHali3y XYAOKHBOTO  TEKCTY, TMepeKiafallbKuM CTpaTerisiM 1
TpaHc(opMallisiM, BIATBOPEHHIO aBTOPCHKOTO CTUJIIO, OOPa3HOCTI, KYJIbTYpPHHUX
peaniii Ta >KaHPOBUX OCOOMMBOCTEH OpUTIHATY, a TaKoX peJaryBaHHIO U
OI[IHIOBAHHIO SIKOCTI MEpEKIIay.

Metor0 HaByanbHOI JUCIUILUTIHM «XyHOXKHIA mepekian»y € QGopMyBaHHS
TECOPETUYHUX 3HAHD 1 MPAKTHUHUX YMiHb y Taly3i XyJ0KHBOTO MEPEKIaay, PO3BUTOK
3IaTHOCT1 aHaJII3yBaTH XYJOXKHIA TEKCT SIK LIJIICHY MOBHO-€CTETHUHY Ta KYJIBTYpPHO
3yMOBJICHY CTPYKTypy, oOuparu © OOIpyHTOBYBaTH IMepeKiajalbKi cTparerii Ta
OpUIlOMHU, BIATBOPIOBATH 3MICTOBI, CTMUJIICTHYHI, 0Opa3Hi, >KaHPOBI W MparMaThyHi
OCOOJNIMBOCTI OpHUTIHATY Ta CTBOPIOBAaTH SKICHHM, IUTICHHN 1 (YyHKIIIOHAIBHO
BIJIMOBIIHUIM TEKCT NEPEKIaay AEP>KABHOKO Ta IHO3EMHUMHU MOBaMHU.

OCHOBHMMH 3aBJIAHHAMM HABYAJIBHOT TUCLUUIUTIHH €:

e O3HAWOMJICHHSI 3 TEOPETUYHHMHU 3acajJaMd, OCHOBHUMH TOHATTSAMH,
MPUHIIUIIAMHU Ta CYYaCHUMH T1AXOAaMH JI0 XyJ0KHBOTO MEPEKIay;

 hopmyBaHHs HaBUYOK KOMITJIEKCHOTO nepeanepeKaaganbKoro,
JIHTBICTUYHOTO, JIITEPATYpPO3HABUYOIO Ta CIEUIATBHOIO (UIOJOTIYHOIO aHali3y
XyHIO0KHBOTO TEKCTY;

e bOpMYBaHHSI BMIHHA BHU3HAUaTH TMepeKiIafalbki MpodjieMu Ta Jao0upaTh
JOIITBHI CTpaTerii, COCOOM i MPUOMHM 1X PO3B’ I3aHHS;

¢ PO3BUTOK YMiHb BIATBOPIOBATH B MEPEKJIal aBTOPCHKHUM CTWJIb, HApaTUBHY
CTPYKTYpY, OOpa3HiCTh, CUMBOJIKY, KyJIbTYPHO MapKOBaHY JIEKCUKY, (hpa3eosorizMu,
meTadopH, ipoHit0, TYMOpP, MOBHY TPy Ta 1HIII CTUIICTUYHO 3HAYYII €JIEMEHTH;

e pOopMyBaHHS MPAKTHYHUX YMIHb TIEPEKIANY XYIOKHIX TEKCTIB Pi3HUX KAHPIB,
30KpeMa MpO30BHX, MOCTUYHHX, IPAMATUIHHX, a TAKOK MYJIBTUMOJAIBHUX TEKCTIB;

¢PO3BUTOK  HABHUOK POOOTH 3  JIGKCUKOTpapiyHMMH,  JIOBIIKOBHMH,
€JIEKTPOHHUMH Ta LU(PPOBUMH peCypcaMH IiJl Yac 3IIWCHEHHS XYI0KHBOTO
nepexIany;

e opMyBaHHS HAaBUYOK CaMOpeAaryBaHHs, CTHJIICTUYHOTO peAaryBaHHS Ta
KPUTUYHOTO OL[IHIOBAHHS BIACHUX 1 UYXKUX MEPEKIaallbKUX PillIEeHb;

¢ PO3BUTOK 3[JaTHOCTI apryMEHTOBAHO OOTPYHTOBYBATH MEpeEKIIagalbKi pilIeHHS,
IpaIfOBaTH CaMOCTIMHO Ta B3a€MOMISATH 3 1HIIMMHU YYaCHUKAMHU TEPEKIaJalbKoro
poLecy;



e bOpMYyBaHHS  HABHYOK  BHKOPUCTAHHSI  1HGOpMAIIHHO-KOMYHIKAIIHHUX
TEXHOJIOT1 Ta Cy4acHUX IHU(PPOBUX I1HCTPYMEHTIB y MNpodeciiiHii TiSIbHOCTI
nepexsaaaga.

CTyneHT NOBUHEH 3HATH:

i OCHOBHI MOHATTS, KaTeropii, MPUHIIMITA Ta CYYacHI TEOPETHYHI MiIXOAH 10
XyIO0KHBOTO TIepEKIIady;

W crmenu(iky XyIOKHBOTO TEKCTy sK 00’€KTa IMepeKiany, HOro >KaHpOBi,
KOMIIO3UII1¥H1, 00pa3Hi, CTUIICTUYHI Ta KOMYHIKaTUBHI 0COOJIMBOCTI;

i TOHATTS CKBIBAJICHTHOCTI i aJCKBATHOCTI Xy/IOXKHBOTO MEPEKIIaay, OCHOBHI
P1BHI BiJIMOBIAHOCTI OpUTIHATY Ta MEPEKIaay;

i  OCHOBHI TmepeKiajanbKi CcTparerii, crmocodu ¥ npuUOMH, 30KpeMa
JIOMECTHUKaIl10, popeHizallito, epekiiaiaibki Tpanchopmallii Ta KOMIEHCAIllio;

[ OPUHIIMIN  MEePEANepeKIalallbkoro  aHalizy XyJAOKHBOTO — TEKCTY,
0COOJIMBOCTI aHaJ13y HApaTHUBHOI CTPYKTYpPH, OIOBiIa4a, (pokamizailii, XpOHOTOIY Ta
aBTOPCHKOTO CTHIIIO;

W crmocoOM BIATBOPEHHS B MEPEKIal KyJIbTYpHO MAapKOBaHOI JICKCHKH,
BJIACHUX Ha3B, ()pazeosorizMiB, Metadop, C€IiTETIB, MOPIBHAHb, CUMBOJIIB, aJIFO31H,
IIMTAT Ta IHIINX IHTEPTEKCTyaIbHUX €JIEMEHTIB;

i 0COOMMBOCTI MEpeKIagy aBTOPCHKMX HEOJOTi3MiB, OKa3iOHAIi3MiB,
JaJeKTU3MIB, COIIOJIEKTIB, 1J10JIEKTIB, PO3MOBHOI Ta CTUJICTUYHO MapKOBaHOT
JICKCUKH,

W crneuudiky BiITBOPEHHsS CHHTAKCHYHOI Opradizaiii, Temmy W putMmy
XyJIO)KHBOT TIPO3H, J1aJOTIYHOTO MOBJICHHS Ta 1HJWBIyajJbHOI MOBJICHHEBOT
XapaKTePUCTHUKH MIEPCOHAXKIB;

i  OCHOBHI NMPUHIIMIK MEPEKIIAAY MOe3ii, 30KpeMa BIATBOPEHHS PUTMY, METPY,
PUMH, 3BYKOITHCY, TPAAUIIIHHUX MTOSTUYHUX (DOPM 1 BUIBHOTO BIpIIIa;

W crenudiky mepekiaaay IpaMaTHYHHX TBOPIB, KOMIKCIB, TpadidyHHX pPOMaHIB,
CyOTHUTPIB Ta 1HIINX MYJIBTUMOJATLHUX TEKCTIB;

i 0COONMMBOCTI TepeKIany XyJAOKHBOT MPO3HM PI3HUX JKAaHPIB: Majiol MPO3H,
NICUXOJIOTIYHOI,  IHTEJICKTyallbHOI, ICTOpUYHOI, (DAHTACTHYHOI, JETEKTHUBHOI,
MPUTOTHUIIBKOT, IUTSIYO1 Ta MiATITKOBOT JIITepaTypH;

- OPUHIIMIN  BUKOPHCTAHHS  CIIOBHUKIB, CHIIMKJIONEINA, KOPIYCIB,
€JIEKTPOHHUX PECYPCIB Ta IHIIUX 1HPOPMALIHHUX JHKEepeNn y IPoLEeci NepeKiay;

i OCHOBHI MPHMHIMIHN CaMOpeJaryBaHHs, CTHIICTUYHOTO peaaryBaHHS,
NOPIBHSUIBHOTO aHAJI3y OPUIIHANY Ta MEpeKiaay W OLIHIOBAHHS SKOCTI XYI0KHBOTO
nepexiamy;

W CydyacHI TEHJCHINI PO3BHUTKY XYAOXKHHOTO TMEpEeKIaay Ta MOXIHMBOCTI U
OOMEXEHHSI BUKOPHUCTAHHS MAIIMHHOTO TMEpeKJafy ¥ TEXHOJNOTIH IITYy4HOTO

IHTEJEKTY B MEepeKIaJalbKiil TIsUIbHOCTI.

CryneHT NOBUHEH BMITH:

W 3ificHIOBATH TIEpEANEPEKIaAabKHUM, TIHIBICTUYHHMN, JIITEpaTypO3HABUNH Ta
crieriaabHui (QITOMOTIYHUN aHaJi3 Xy/IOKHIX TEKCTIB PI3HHUX KAHPIB 1 CTHIIIB;

i  BHM3HAYaTH OCHOBHI nepeKna):[auLKl npoOiieMr XyTO)KHBOTO TEKCTYy Ta
oOuparu OITBHI CIOCOOH X PO3B’SI3aHHS;



i OOrpyHTOBaHO 3aCTOCOBYBaTH II€peKiIaaallbKi cTparerii, TpaHcdopmariii,
IpUHOMHU KOMIIEHCAIIl1, JoMeCcTHKaIlli Ta opeHizalii;

W BIITBOPIOBATH 3MICTOBI, CTHJIICTHYHI, 0Opa3Hi, KOMIIO3MIIIKHI, KaHPOBI Ta
IparMaTi4Hi 0COOIMBOCTI XYI0KHBOTO TEKCTY;

W repexyazaTté XyJAoKHIO MPO3y, MOE3il0 Ta JpaMaTHYHI TEKCTH, 30epirarodu
iXHIO XY/IO’KHIO ITUTICHICTh 1 KOMyHIKaTUBHUN €(PEKT;

i BIITBOPIOBATH aBTOPCHKUI CTHIIb, OCOOJMBOCTI OMOBIMi, IHAWBIAyalbHE
MOBJIEHHS TIEPCOHAXKIB, J1aJ€KTH, COLIOJEKTH Ta 1HII (OPMU MOBHOI Bap1aTUBHOCTI;

i 3HaxomuTH  QYHKI[OHAJIBHO BIAMOBIAHI  PIMICHHS JUIS  HEPEKIAIy
dpazeosnorizmiB, MeTagop, CUMBOIIIB, alll031i, peasiii, BIaCHUX Ha3B, HEOJIOTI3MIB,
KanaMOypiB, 1poOHIi, TYMOpy Ta IHIIUX KYJIBTYPHO i CTHJIICTUYHO MapKOBAHMX
OJTUHUIIB;

i BIATBOPIOBATH PHUTMIYHY, METPHUYHY, PHMOBY Ta 3BYKOBY OpIaHi3allito
MOETUYHOTO TEKCTY 3 ypaxyBaHHSM CIielu(]iKy ITLOBOI MOBH;

W paIoBaTH 3 XYIOXKHIMH TEKCTAaMH B MYJIBTHMOJAJIbHOMY CEPEIOBHIIL,
30KpeMa MepekagaT JpaMaTuyHi Jiajdord, KOMIKCH, TpadiyHi TEKCTH Ta CyOTUTPH;

W KOpHCTYBaTHCs MaNepOBUMHM ¥ CIIEKTPOHHMMH CJIOBHHUKAMH, KOPITyCaMH,
SHITUKIIOTICTISIMU, JTOBIJKOBUMH Ta IHIMUMU TU(DPOBUMHU peCypcaMH JIJIsl O3B’ sI3aHHS
MepeKIaaabKuX IpooeM;

i CTBOpIOBATH I BUKOPHCTOBYBATHU IMEPEKIIaallbKi TIocapii, CHCTeMaTH3yBaTh
TEPMIHOJIOTIYHUI Ta KyJbTYpPHUI Marepial;

i 3ificCHIOBaTH caMopenaryBaHHS Ta CTUJIICTHYHE peaaryBaHHs BIACHOTO
nepeksiaay, BUSBISTH KaJIbKU, HETOYHOCTI, JIOT14HI, TpaMaTU4YHI Ta CTUIICTHYHI
TTOMMUJTKH,

i TOpIBHIOBATH OPUTIHAJN 13 MEPEKIA0OM, BUSBIATH TEPEKIIaJallbKi BTPATH,
3100y TKH, TpaHchopmMallii Ta crrocoOu KoMITeHcaIlli;

i KPUTHUYHO OIIIHIOBATH SIKICTh XYJAOKHBOTO TEpEKIaay Ta apryMEHTOBAHO
0OTpyHTOBYBATH BJIACHI NIEPEKIIAIAIIbKI PIITICHHS;

W mpaIfoBaTH HaJ TEPEKIaJ0M aBTOHOMHO Ta B KOMaH/, MPE3CHTYyBaTH i
00roBOPIOBATH PE3YyIBTATH NEPEKIAAANBKOI POOOTH;

i BUKOPHCTOBYBaTH CydYacHi iH(OpMAIIfHO-KOMYHIKAIliifHI TEXHOJOTIl Ta
u(pOB1 IHCTPYMEHTH ISl BAKOHAHHSI MEPEKIIaIallbKUX 3aBAaHb.

KommneTeHTHOCTI Ta pe3yibTaTH HABYAHHS, IKUX HA0yBalOTh 3100yBa4i
OCBITH BHACJIIIOK BUBYEHHS HABYAJIbHOI JTUCHUILTIHN (Iundpu Ta 3MIiCT
KOMIIETEHTHOCTEH Ta MPOrpaMHUX pe3yJIbTATiB HABYAHHS BKa3aHO BiAMOBIIHO
a0 OIII/OHII «Anrniiickka MOBa (TIEPEKIIaN)»).

Hludp Ta HA3Ba KOMIIETEHTHOCTI HIngp Ta Ha3Ba NporpaMHUux
pe3yJbTaTiB HABYaAHHS




3KS5. 31aTHICTh YYUTHCS W OBOJIOIBATH
Cy4YaCHUMH 3HAHHSMH.

3K6. 3natHicTh A0 MOIIYKY,
OTIpAIlIOBAaHHS Ta aHAJI3y
1H(popMalii 3 pi3HUX JKEPEIL.

3K7. YMiHHS BUSBISTH, CTABUTH Ta
BUPILIYBAaTH MPOOJIEMH.

3KS8. 3naTHicTh MpairoBaTé B KOMaH/Ii
Ta aBTOHOMHO.

3K10. 3garHIicTh 10 aOCTPAKTHOTO
MUCJICHHSI, aHATI3y Ta CHHTE3Y.

3K11. 3naTHicTh 3aCTOCOBYBAaTH 3HAHHS
y MIPaKTUYHUX CUTYAIlisIX.

3K12. HaBnuku BUKOPUCTAHHS
1H(OpMAaLIITHUX 1 KOMYHIKAI[IHHUX
TEXHOJIOT1H.

CK1. YcBiioMICHHS CTPYKTYpH
Gb1710JI0TTYHOT HAYKH Ta 11 TEOPETUIHUX
OCHOB.

CK2. 3garHicTh BUKOPUCTOBYBATH B
npodeciiHif TiSITBHOCTI 3HAHHS TIPO
MOBY SIK OCOOJIUBY 3HAKOBY CHUCTEMY, 11
npupoxy, GYyHKIII1, piBHI.

CKa3. 3garHicTh BUKOPUCTOBYBaTH B
npodeciiiHii JiIbHOCTI 3HaHHS 3
TEOopii Ta 1CTOPii MOB, 110 BUBYAIOTHCSI.

CK4. 3natHicTh aHaII3yBaTH JiajeKTHI
Ta COIllaJIbHI P13HOBUJIU MOB, 1110
BHBYAIOTHCS, OIMCYBAaTH
COITIOJIIHTBAJIbHY CUTYAIIIIO.

CK?7. 3narHicTh 10 30MpaHHs 1 aHaI3Y,
cuUcTeMaTH3allii Ta iHnTepnperarii
MOBHHUX, JIITEpaTypHUX (PaKTiB,
IHTepIIpeTallii Ta NepPeKIaay TEKCTY.

ITPH3. OpranizoByBaTu NpOIEC CBOTO
HABYAHHS ¥ CAMOOCBITH.

ITPHG6. BukopucroByBatu
1H(bOpMaIiiH1 17§ KOMYHIKaI{iiHi
TEXHOJIOT1i JUIsl BUPIILICHHS

CKJIQJHUX CHEIlaldi30BaHuX 3ajad 1
npo0iieM npogeciiHoi JISAIBbHOCTI.

ITPH7. Po3ymitT OCHOBHI mpoOiemMu
dioIorii Ta MAXOAU 0 iX PO3B’A3aHHS
13

3aCTOCYBAHHSIM JOIUTBHUX METOJIB Ta
IHHOBAIIHUX I11X0/IB.

IMPHS. 3natm ¥ poO3yMITH CHUCTEMY
MOBH, 3arajbHi BIIACTUBOCTI JITEpaTypu
SIK

MHUCTELTBA CJIOBA, ICTOpPIIO MOBH 1
JiTepaTypHu, IO BUBYAETHCS, 1 BMITH
3aCTOCOBYBATH 1l 3HAHHS y
npodeciiiHii JiSIbHOCTI.

ITPHY9. XapakrepuszyBaru AiajeKTHI Ta
collaJbHI PI3HOBUIU MOB, 110
BUBYAIOTHCS,

OTKCYBATH COIOJIIHTBAIbHY CUTYAIIIIO.

IMPH10. 3natu HOpMHU JiTEpaTypHOI
MOBH Ta BMITH iX 3aCTOCOBYBAaTH ¥y
NPaKTUYHIN
TISUIBHOCTI.

ITPH11. 3Haty nNpuHUUIK, TEXHONIOTII 1

pUoMHU CTBOPEHHS  YCHHX 1
MTUCbMOBHX
TEeKCTIB  PI3HUX JKaHPIB 1 CTHUJIIB

ACPIKAaBHOIO Ta 1HO3EMHHUMHU MOBaMU.

ITPH12. AmnanizyBard MOBHI OJIMHHIII,
BU3HAYaTH  IXHIO  B3aEMOJII0  Ta
XapaKTepu3yBaTH MOBHI  sBHIIA 1
IIPOLIECH, 110 1X 3YMOBIIIOIOTD.

ITPH15. 3milicHoBaTH JIIHTBICTHYHHM,
JIITEPATyPO3HABYMM Ta cHellaJdbHUN




CK9. YcBigomiieHHs 3acaj 1 TEXHOJOTIH | (UIONOTIYHMM aHami3 TEKCTIB PI3HHUX
CTBOPEHHSI TEKCTIB CTHJIIB 1 )KaHPIB.

PI3HHX KaHPIB 1 CTHIIIB IEPKABHOIO Ta
1HO3EMHHUMHU MOBaMH.

CK10. 3naTHicTh 311MCHIOBATHA
JIHTBICTUYHUH, JIITEpaTypO3HABUUMA Ta
cneniagbHui (QLI0JOTTYHUN aHaI3
TEKCTIB PI3HUX CTUJIIB 1 XKaHPIB.

OTINC HABYAJILHOT TUCIUTIITHA

Kypc 4

CemecTp 7

KinbkicTh KpeauTis 6
€EKTC

neHHa ¢opma 3a04Ha popma

AyIMTOPHI HaBYAJIbHI 84 ronunn 16 roqgun
3aHATTHA ceMIHapH,

MPaKTUYHI

CamocriiiHa podora 96 roauH 164 ronunn

®opMma niICyMKOBOI0 Ex3amMeHn (KoMII’r0TepHe TeCTYBAHHS)
KOHTPOJTIO

MPOT'PAMA HABUYAJIBHOI JJUCHUILIIHA

3MiCT NpPaKTUYHUX 3aHATb

3micTroBuii moayab 1. Theoretical and Practical Foundations of Literary
Translation and Analysis of Literary Texts

1. Literary Translation as a Type of Translation Activity and Creative
Interpretation of a Literary Text (the concept of literary translation, its main
functions; the relationship between translation and interpretation, the creative
nature of the translator’s work; translation decisions and the author s intention) (2
ron)

2. Specific Features of the Literary Text as an Object of Translation
(genre, figurative, aesthetic, and communicative features of the literary text, the
unity of content and form; the concept of artistic integrity; differences between
literary texts and texts of other functional styles) (2 Ton)

3. Equivalence and Adequacy in Literary Translation (the concepts of
equivalence and adequacy,; levels of equivalence;, semantic, stylistic, and
pragmatic correspondence, the problem of losses and compensation in translation)

(2 ronm)



4. Translation Strategies in Literary Translation: Domestication and
Foreignization (the concepts of domestication and foreignization, advantages and
limitations of the strategies, cultural adaptation and preservation of foreignness,
selecting a strategy depending on the type of literary text) (2 ron)

5. Pre-Translation Analysis of a Literary Text (identifying the theme,
main idea, genre, composition, and narrative structure; characterizing the target
audience; analyzing linguistic and cultural features; identifying potential
translation difficulties) (2 ron)

6. Reproducing the Author’s Style in Literary Translation (the
concept of authorial style; individual linguistic features, lexical, syntactic, and
stylistic devices, the relationship between the author’s style and the translator s
style) (2 ron)

7. Narrative Structure, Narrator, and Point of View in Literary
Translation (types of narrators, first- and third-person narration; focalization;
direct, indirect, and free indirect discourse, reproducing the narrative perspective)
(2 ronm)

8. Reproducing Chronotope and Literary Space in Translation (/e
concept of chronotope; temporal and spatial markers; literary locations and
settings, reproducing fictional time and space; cultural semantics of geographical
names) (2 ron)

9. Translation of Culture-Specific Items and Culturally Marked
Vocabulary (the concept of culture-specific items, classification of culture-bound
vocabulary, translation techniques; transcription, transliteration, calque,
descriptive translation, functional equivalents; cultural adaptation) (2 ron)

10. Translation of Proper Names and Other Onomastic Units in
Literary Texts (anthroponyms, toponyms, ergonyms, and fictional names;
principles of transliteration and transcription; semantically meaningful names;
speaking names; author-created names) (2 ron)

11. Reproducing Metaphors, Epithets, and Similes in Literary
Translation
(types of metaphors; conventional and original metaphors, epithets and similes;
preserving imagery, metaphorical transformations; compensation for the loss of
imagery) (2 ron)

12.  Translation of Idioms and Other Phraseological Units in Literary
Texts (phraseological units and their imagery, complete and partial equivalents;
calquing; descriptive translation;, phraseological substitution; contextual
compensation) (2 ron)

13.  Translation of Authorial Neologisms, Occasionalisms, and
Stylistically Marked Vocabulary (author-created lexical innovations;
word-formation patterns, archaisms, colloquialisms, and slang; preserving
expressive meaning, word-formation modelling and compensation) (2 Ton)

14. Reproducing Intertextuality: Translation of  Allusions,
Reminiscences, and Quotations (the concept of intertextuality; literary,
historical, and cultural allusions; quotations and reminiscences; identifying
intertextual links, techniques for reproducing them; the use of translator’s notes
and commentary) (2 Ton)



3microBuii moaysnb 2. Lexical and Stylistic Problems and Practice of
Literary Text Translation

15. Translation of Symbols and Symbolic Images in Literary Texts
(the concept of the symbol; individual and cultural symbols; the polysemy of
symbolic images, preserving symbolic potential in translation) (2 Ton)

16. Reproducing Mythological and Biblical Images in Literary
Translation (mythological and biblical allusions; culture-specific images; cultural
connotations; established translation equivalents; problems of recognition and
interpretation) (2 Ton)

17. Translation of Wordplay and Puns (fypes of wordplay, homonymy,
polysemy, paronymy, and word-formation-based wordplay; puns; problems of
untranslatability, creating functional equivalents, compensation) (2 ron)

18. Reproducing Irony, Humour, and Satire in Literary Translation
(verbal and situational irony, humorous effect; sarcasm and satire; culturally
specific humour, preserving the comic effect, translation compensation) (2 ron)

19. Translation of Dialects, Sociolects, and Other Forms of Linguistic
Variation (regional and social varieties of language; markers of social status,
professional and age-related linguistic features; techniques for reproducing
dialectal and sociolectal variation) (2 Ton)

20. Reproducing Characters’ Individual Speech in Literary
Translation (the concept of idiolect, lexical, grammatical, and syntactic features
of speech; speech characterization; recurring linguistic features and their
consistent reproduction) (2 ron)

21. Translation of Dialogue and Conversational Speech in Literary
Texts (features of spoken syntax, ellipsis, repetition, and interjections, forms of
address; discourse markers, naturalness of dialogue in translation, pragmatic
equivalence) (2 Ton)

22. Syntactic Transformations and Reproducing the Tempo and
Rhythm of Literary Prose (long and short sentences, parcellation; repetition,
inversion, syntactic parallelism, the rhythm of prose, techniques for preserving the
author s tempo and rhythm) (2 ron)

23. Specific Features of Translating Short Fiction (short stories and
novellas; compositional conciseness, narrative dynamics; the role of significant
detail; subtext,; translation of titles and endings) (2 ron)

24.  Translation of Psychological and Intellectual Fiction (inferior
monologue; stream of consciousness; psychological characterization, abstract
vocabulary, philosophical terminology; reproducing intellectual and emotional
intensity) (2 ron)

25. Translation of Historical Fiction and Reproducing the Cultural and
Historical Context (historical realities; archaic vocabulary, social and cultural
markers of an era; historical figures;, balancing historical authenticity and
comprehensibility in translation) (2 Toxm)

26. Translation of Fantasy Fiction: Reproducing the Fictional World
and Authorial Terminology (world-building; invented realities;, toponyms,
anthroponyms, and names of artefacts, neologisms, terminological consistency;
the internal logic of the fictional world) (2 ron)



27. Translation of Detective and Adventure Fiction (plot intrigue;
detective puzzles; clues and implicit information, narrative pace; genre-specific
vocabulary, preserving the reading experience and suspense) (2 ron)

28. Specific Features of Translating Children’s and Young Adult
Literature (age-specific readership, simple and complex language; humour;
culture-specific items; cultural adaptation;, child language; ethical and
educational aspects of translation decisions) (2 Ton)

3microBuii moayJsb 3. Translation of Poetry, Drama, and Multimodal
Texts. Editing Literary Translation

29. Specific Features of Poetry and Problems of Its Literary
Translation
(the relationship between content and form; poetic imagery, the lyrical subject;
composition; rhythmic and intonational organization, the problem of multiple
translation solutions) (2 ron)

30. Reproducing Rhythm, Metre, and Rhyme in Poetry Translation
(syllabic, syllabic-accentual, and accentual systems, metre; poetic feet;, rhythm,
types of rhyme; rhyme schemes,; possibilities of preserving or transforming the
formal structure) (2 Ton)

31. Reproducing Sound Patterns and the Phonetic Organization of
Poetry
(alliteration; assonance; onomatopoeia, sound repetition, phonetic symbolism; the
relationship between sound and meaning; compensation for phonetic effects) (2
rof)

32. Translation of Free Verse and Contemporary Poetry (specific
features of free verse; rhythmic organization; graphic structure; syntactic
repetition; contemporary poetic language, translator s freedom) (2 ron)

33. Translation of Traditional Poetic Forms (sonnet, ballad, elegy, ode,
and other poetic forms; formal constraints; rhyme and metre; the relationship
between formal accuracy and semantic equivalence) (2 ron)

34. Comparative Analysis of Different Translations of a Poetic Text
(comparison of several translation versions; translation strategies, differences in
imagery, rhythm, and vocabulary, translation losses and gains; justifying ones
own translation decisions) (2 Ton)

35.  Specific Features of Translating Dramatic Texts
(specificity of drama; dialogicity; stage directions; performability, subtext; the
relationship between the text and theatrical performance; requirements for
reproducing dramatic lines) (2 ron)

36. Translation of Dramatic Dialogue and Texts for Stage Performance
(naturalness of stage speech; speakability of lines; dialogue pace; humour and
wordplay; social and individual characterization of characters, adaptation for
theatrical performance) (2 Ton)

37. Specific Features of Translating Comics and Graphic Novels
(multimodality; interaction between verbal and visual components; speech
balloons, captions, and sound effects; spatial constraints, graphic organization of
the text) (2 Ton)



38. Literary Translation in the Audiovisual Context: Translation of
Subtitles and Film Dialogue (specific features of audiovisual translation;
subtitling, temporal and spatial constraints; condensation, conversational speech;,
cultural adaptation; synchronization of verbal content with the image) (2 Ton)

39. Stages of Working on a Literary Translation: From Initial Reading
to the Creation of the Target Text (initial reading; pre-translation analysis;
selecting a translation strategy, working with lexicographic and reference sources;
producing a draft translation; checking textual coherence) (2 ron)

40. Self-Editing and Stylistic Editing of Literary Translation (stages of
editing, checking accuracy and completeness; stylistic consistency, eliminating
calques; dealing with unnecessary repetition; naturalness of the target text, final
revision) (2 ron)

41. Comparative Analysis of the Source Text and Its Translation.
Criteria for Evaluating the Quality of Literary Translation (comparative
analysis, semantic, stylistic, pragmatic, and aesthetic correspondence; translation
transformations; losses and compensation; criteria for evaluating literary
translation quality) (2 Ton)

42. Variability of Literary Translation and the Role of the Translator’s
Individuality (multiplicity of translation choices, the translators individual style;
authorial and translator interpretation; translators freedom and responsibility,
Jjustification of alternative translation solutions) (2 ron)

3MmicT camocTiiiHOI po0oTH 3100yBaviB

1. The Problem of Translatability and Untranslatability of Literary Texts
(major concepts of translatability; linguistic and cultural untranslatability,
absolute  and  relative  untranslatability,  strategies  for  overcoming
untranslatability). Conduct a pre-translation analysis of an excerpt from Pride
and Prejudice by Jane Austen and identify its main translation problems. (4 rom)

2. Literary Translation in the System of Intercultural and Interliterary
Communication (functions of translation in intercultural communication,
interaction between literatures, translation as cultural transfer). Translate an
excerpt from Great Expectations by Charles Dickens, taking into account its
genre, stylistic and compositional features, and justify the translation decisions
made. (4 rox)

3. Literary Translation as a Factor in the Formation of the Literary
Canon (the concept of the literary canon; the role of translated literature;
selection of works for translation; the influence of translations on the development
of national literature). Compare two Ukrainian translations of an excerpt from
The Great Gatsby by F. Scott Fitzgerald and identify differences in translation
strategies, transformations, equivalence, and stylistic reproduction. (4 rox)

4. The Ukrainian School of Literary Translation: Stages of Development
and Major Trends (key periods in its development; translation traditions, major
representatives; artistic and cultural principles of Ukrainian literary translation).
Translate an excerpt from The Picture of Dorian Gray by Oscar Wilde
containing culture-specific items and explain the techniques used to reproduce
culturally marked vocabulary. (4 ron)



5. Prominent Ukrainian Translators and Their Contribution to National
Culture (the work of individual translators; their translation output; individual
translation styles; their influence on the Ukrainian literary language. Translate
the proper names and meaningful character names in Alice’s Adventures in
Wonderland by Lewis Carroll and justify the chosen translation solutions. (4 rom)

6. Translation as a Form of Reception of Foreign Literature (the concept
of literary reception, reception of foreign authors in Ukrainian culture; changes in
interpretation across different historical periods). Translate an excerpt from The
Catcher in the Rye by J. D. Salinger and analyze the ways of reproducing the
narrator’s voice, point of view, and narrative perspective. (4 roxu)

7. Literary Translation in the Context of Interliterary Relations
(interaction between national literatures; literary influences, translation
traditions; the role of translation in establishing cultural connections). Translate
an excerpt from 7o the Lighthouse by Virginia Woolf, focusing on the
reproduction of the author’s individual style and syntactic organization. (4 rox)

8. The Translator as a Cultural Mediator (the mediator function of the
translator; cultural competence; responsibility for representing another culture;
translation ethics). Translate a description of literary space and time from
Wuthering Heights by Emily Bronté, paying particular attention to the
chronotope, geographical names, and temporal and spatial markers. (4 rox)

9. Working with Reference and Lexicographic Sources in Literary
Translation (monolingual, bilingual, and phraseological dictionaries;
encyclopaedias, text corpora, electronic resources; criteria for selecting reliable
sources). Translate an excerpt from Jane Eyre by Charlotte Bronté containing
metaphors, epithets, and similes, preserving their imagery and stylistic function. (4
ron)

10. Principles of Compiling a Translation Glossary for a Literary Work
(selection of key terms and lexical units;, recording translation equivalents,
terminological consistency, organization and practical use of a translation
glossary). Translate an excerpt from The Hobbit by J. R. R. Tolkien containing
idioms and phraseological units, using functional equivalents, analogues,
descriptive translation, or compensation where appropriate. (4 rom)

11. Paratexts in Literary Translation: Prefaces, Afterwords, Notes, and
Translator’s Commentary (functions of paratextual materials, explaining the
cultural context; limits of translator intervention, principles of providing
commentary). Translate an excerpt from Finnegans Wake by James Joyce
containing neologisms and occasionalisms, and develop appropriate ways of
reproducing their expressive and word-forming potential. (4 rox)

12. Translator’s Notes and Commentary: Functions and Principles of Use
(types of notes; cultural and linguistic information, relevance of commentary, the
relationship between explanation and reader response). Translate an excerpt
from The Waste Land by T. S. Eliot containing allusions, quotations, and
reminiscences, identifying the intertextual references and explaining the translation
choices. (4 ron)

13. Literary Editing of Translated Texts (differences between translation
editing and literary editing; compositional and stylistic coherence; compliance
with the norms of the target literary language). Translate an excerpt from The



Chronicles of Narnia by C. S. Lewis containing mythological, biblical, and
symbolic imagery, preserving its cultural and contextual connotations. (4 rox)

14. Major Types of Translation Errors in Literary Translation (lexical,
grammatical, stylistic, pragmatic, and cultural errors, causes of errors, techniques
for identifying and correcting them). Translate a wordplay-rich excerpt from
Alice’s Adventures in Wonderland by Lewis Carroll, identifying the types of
wordplay and applying functional equivalents or compensation. (4 rox)

15. Literary Translation Criticism: Major Approaches and Principles (7ze
concept of translation criticism, objects of critical analysis; justification of
evaluation; the relationship between translation criticism and literary analysis).
Translate a humorous or ironic excerpt from The Importance of Being Earnest
by Oscar Wilde, preserving its comic, ironic, and pragmatic effects. (4 rox)

16. Reviewing and Evaluating Literary Translations (the structure of a
translation review; characterization of the source text and translation, analysis of
translation decisions, reasoned evaluation of translation quality). Translate a
dialogue from The Catcher in the Rye by J. D. Salinger, reproducing the
protagonist’s individual speech, idiolect, colloquial vocabulary, and characteristic
syntactic patterns. (4 rom)

17. Translation of Gender-Marked Elements in Literary Texts (/inguistic
means of gender representation; gender-marked vocabulary, sociocultural
connotations; problems of reproducing characters’ gender-related characteristics).
Translate an excerpt from The Adventures of Huckleberry Finn by Mark
Twain containing dialectal and socially marked speech, and justify the chosen way
of reproducing linguistic variation. (4 rox)

18. Reproducing Emotion and Expressiveness in Literary Translation
(emotive and evaluative vocabulary, expressive syntactic constructions,
interjections; repetition, intensity of emotional impact; means of compensation).
Translate an excerpt from Mrs Dalloway by Virginia Woolf, reproducing its
syntactic patterns, repetitions, rhythm, and narrative tempo. (4 ron)

19. Translation of Taboo, Obscene, and Euphemistic Language in
Literary Texts (taboo vocabulary, obscenities; euphemisms, degrees of linguistic
offensiveness, cultural differences, functional correspondence). Translate a short
story by Edgar Allan Poe, paying particular attention to conciseness, narrative
dynamics, significant details, subtext, and the effect of the ending. (4 rox)

20. Translation of Literature of War, Trauma, and Historical Memory
(representation of traumatic experience, historical realities; emotionally marked
vocabulary, ethical aspects of translation decisions; the problem of cultural
memory). Translate an excerpt from The Bell Jar by Sylvia Plath, reproducing
the psychological characterization, internal monologue, emotional intensity, and
features of the narrative voice. (4 ron)

21. Translation of Postmodernist Literary Texts (fragmentation,
intertextuality; metafiction, quotation; parody; stylistic hybridity; wordplay,
multiplicity of interpretations). Translate an excerpt from A Tale of Two Cities
by Charles Dickens or The Lord of the Rings by J. R. R. Tolkien, reproducing
the historical-cultural context or the fictional world, including culture-specific
vocabulary, names, and terminology. (4 roxm)



22. Translation of Horror Literature and Gothic Fiction (Gothic imagery;
the atmosphere of fear, suspense; archaic and expressive vocabulary; symbolism,
techniques for creating emotional effects in translation). Translate a poem by
William Shakespeare, Emily Dickinson, Robert Frost, or W. B. Yeats,
reproducing its imagery, rhythm, metre, rhyme, and sound patterns, and justify any
deviations from the original. (4 rox)

23. Machine Translation and Artificial Intelligence in Literary
Translation: Opportunities and Limitations (specific features of Al-assisted
literary translation; stylistic and cultural problems; post-editing, copyright and
ethical issues; the role of the human translator). Translate a dramatic excerpt
from A Streetcar Named Desire by Tennessee Williams or a page from
Watchmen by Alan Moore and Dave Gibbons, taking into account dialogue,
characterization, visual context, spatial constraints, and the interaction of verbal
and non-verbal elements. (4 rox)

24. Contemporary Trends in Literary Translation and the Translation
Profession (new formats of literary translation; digitalization, audiobooks;
multimodal texts, development of translation platforms,; changing professional
roles of translators). Complete a comprehensive translation of a 5-7-page
excerpt from an English-language literary work, followed by self-editing, a
commentary on the main translation decisions, and a comparative analysis of the
source text and the target text. (4 ron)

Po3noais roquH, BUAIJIEHUX HA BUBYEHHS JUCHUILIIHM:

Po3noain ronuH 3a
. . . (opMaMu HABYAHHS
HaiimenyBaHHs1 BUIiB po0iT
JAeHHA 3a049HA

Camocriitna po6oTa, o, y T.4.: 96 164
OmnpaitoBaHHs MaTepiany, BUKJIAJICHOTO Ha JEKIIisIX
[TigroroBka 10 MPaKTHYHUX 3aHATH Ta KOHTPOJIBHUX 3aXO1B 44 4
[TinroToBka 3BiTIB 3 MPAKTUYHUX POOIT
[TinroToBKa 70 MOTOYHOTO KOHTPOJIIO 10 4
OnpairoBaHHs MaTepialy, BAHECEHOTO Ha caMOCTiiiHe BuBUeHHs | 30 8

ITOJIITUKA KYPCY

1) w000 cucmemu nomouno20 i NIOCYyMK06020 KOHMPOJII0

Opeanizayis nomouno2o ma nioCymMKo8020 CemMecmpo8020 KOHMPOIIO 3HAHbL E
cmyoeHmis, npoeedeHHs. NPAKMUK ma amecmayii, nepeeedenHs NOKA3HUKIE
axkaoemiunoi ycniwnocmi 3a 100-6anrbHo0 wKanow 6 cucmemy OYiHOK 3d

it O

[m]



HAYIOHALHOIO WKANO0I0 30ilCHIOEMbCsL 32i0H0 3 “[lonodcenusim npo cucmemy NOmMouHO2O |
niOCYMKOB020 KOHMPONIO, OYIHIOBAHHS 3HAHbL MA GU3HAYEHHs pelumuHey 3000y6adie oceimu’.
O3Haiiomumucs 3 00KYMEHMOM MONCHA 30 NOCUTIAHHSIM.

2) w000 ockapicenna pe3yniomamie KOHMPOIbHUX 3AX00i6

3006y6aui  uwoi oceimu Mmarwmev NPago HA OCKAPHCEHHSA OYIHKU 3
OUCYUNTIHU  OMPUMAHOI Ni0 YAC KOHMPONbHUX 3ax00ie. Anenayis
30iticHioemovcs  8i0nogiono 0o «llonooicennss  npo  nonimuky ma
8pe2yN08anHs KOH@UIKmuux cumyayiuy. O3Hatiomumucst 3 00KYMEeHmMOoM
MOJMCHA 34 NOKJIUKAHHSM.

3) w000 ionpayr08anHa NPONYUWLEHUX 3AHAMb

3eiono  “llonooxcennss npo opeauizayiro oceimmnbo2o npoyecy” 3000y6au
00nycKaemvcsi 00  ceMecmpog8oe0  KOHmMpoaw 3 KOHKDETHOI
HaBUaJIbHOI JAHCOHOJJIIHH (CeMecTpoBOro €eK3aMeHY,
ITHGepeHI[IHoBaHOro 3aJikKy), AKmo BiH BHKOHaB yCI
BHIH pO6iT, mnmepexzbaueHI Ha CEeMeCcTp HaBUaJbHHM

IIJIaHOM Ta CHJIa6yCOM/DO60UOFO IIporpaMoro
HaBYaJbHOI AHCIHIIJIIHH, DiATBEepAHB ODAHYBAHHA Ha
MIiIHIMaAaJbHOMY DiBHI pe3yJIbTaTiB HaBUAHHSA

(orpumMaB =235 6aJgm), BizmpamoBaB BH3HAUEH] IHZHBIZVAaJBHHM
HaBUYaJIbHUM IJIAHOM BC1 JIeKIiIHMHI, HIPaKTHUYHI, CeMiHapChkKi Ta
JlabopaToOpHl 3aHATTA, HA HAKHX BIH 6YyB BIACYTHIH. O3naiomumuce 3
OOKyMEHn’ZOM MOMCHA 3A NOKJIUKAHHAM.

4) w000 oompumanns akademiunoi 0oopouecnocmi

“Ilonooicennss npo axademiuny 000OpouecHicmb” 3aKpPINAE MOPATbHI
NPpUHYUNU, HOpMU MaA NpAsUNa  emuyHoi NOBeOiHKU, HNO3UMUEHO20,
CHPpUAMAUBO20, 00OPOUECHO20 OC8IMHLO20 1 HAYKOBO20 Cepedosulyd,
npoghecitinoi  disnbnocmi  ma  npoghecilinoco  CRIIKY8AHHA — CNITbHOMU
Vuieepcumemy, euxnaoamHs ma  NpPOBAONCEHHS  HAYKOBOI  (mMeopuoi)
OisibHOCmi 3 Memor 3abe3neyeHHs 006ipu 00 pe3yIbmamié HAGYAHHS.
OsHnatiouumuce 3 OOKYMEHMOM MOJCHA 3a nokauxanuam. O3nauomumucs 3
“Ilonimukoro akademiynoi 0obpouecHocmi’ - 3a NOKIUKAHHIM.

5) w000 euxkopucmanna wimyunoz2o inmenexkmy
“Ilonooicentss npo akademiuny 000poOYecHicCmb”’ GU3HAYAE NOMIMUKY WOOO
BUKOPUCMAHHA MEXHIYHUX 3aco0i8 HA OCHOGI WIMYYHO20 IHMeNeKmy 8
oceimubomy  npoyeci.  O3uaniomumuco 3  OOKYMEHMOM  MOJCHA  3a
noxauxannam.”  “Tlonoocenns npo cucmemy 3anobicanHa ma GUAGLEHHS
akademiunoeo naaciamy, camoniaciamy, @abpukayii ma anvcughikayii
akaoemiyHux meopie” micmumeb peKomeHOayii w000 BUKOPUCAHHA 6

' BusHawaeThcs mnomituka BukopuctanHs 1l B HapyanbHiM AMCUMIUIIHI - J03BONEHE/3a00pPOHEHE, IPaBHJIA

BUKOPHUCTAaHH


https://ukd.edu.ua/sites/default/files/2026-09/%D0%9F%D0%BE%D0%BB%D0%BE%D0%B6%D0%B5%D0%BD%D0%BD%D1%8F%20%D0%BF%D1%80%D0%BE%20%D1%81%D0%B8%D1%81%D1%82%D0%B5%D0%BC%D1%83%20%D0%BE%D1%86%D1%96%D0%BD%D1%8E%D0%B2%D0%B0%D0%BD%D0%BD%D1%8F_2026.pdf
https://bit.ly/3CnfUgk
https://docs.google.com/document/d/e/2PACX-1vQyt0z40Wwlid4LIBHKyKI-gGnxWeg-TU-AKUwnjFQEqbBPFxTK6yADPHbrF-_-N6p22zJykEtEM-Y-/pub
https://docs.google.com/document/d/e/2PACX-1vQEz2QeEjBQJ1is4M39diSoYzAtnUVHa-_tMrJu9RHaLDM5dPFJYN1dK9vRd2cyhfmvXdvraGf6EIk8/pub#ftnt1
https://e.surl.li/aikvja
https://docs.google.com/document/d/e/2PACX-1vRyIff2U_xY3RfSdVgIIUbUe3DTc3O-DDwExCbg3NQgDE4SL7jlzwupmNr1Cy5FP9KO5Vb6h-RM9b3U/pub

aKaoemiunux meKcmax 2eHepamopié Ha OCHOGI wimyuHoz2o inmenexknty. QO3naiomumucs 3
OOKYMEHMOM MONACHA 304 NOKIUKAHHAM.

6) 1000 euKopuCmanua MexXHiYHUX 3aco0ie 6 ayoumopii ma npasuia KOMyHiKkayii

Bukopucmanusa mobinonux meneghonie, nianuiemie ma iHUUX eadxrcemis nio
yac JeKYiiHuxX ma NpaKmuyHux 3aHAmMb O00360MAEMbCA  BUKIIOUHO ) E- .
HABYANbHUX YINAX (078 YMOYHEHHS NeBHUX OAHUX, NepesipKU NpPAaonucy, ﬂ E
ompumanHs 006i0ko6oi ingopmayii mowo). Ha cadxcemax nosunern oymu
aKmueo8aHull pexcum «boe3 38yKy» 00 novyamky sauamms. 11io yac 3ansame
3000POHEHO  HAOCUNAHHS  MEKCMOBUX NOGI0OMIeHb, NPOCIYXO08Y8AHHS
MY3UKU, NepesipKa elekmpoHHOI nowmu, coyianbhux mepexc mowo. 11io uac
BUKOHAHHS 3AX00I8 KOHMPONIO BUKOPUCMAHHA 2a0dcemis 3a00poHeHo (3a E
BUHAMKOM, KOIU Ye nepedbaseHo ymosamu Uo2o npoeedenHs). Y pa3zi
nopywieHus yiei 3a60ponu  pe3yromam — amyIbO8YEMbCA  Oe3  npasa
nepecknadants.  O3HAUOMUMUCL 3 BIONOBIOHUM OOKYMEHMOM MOJCHA 3d

HOCUTAHHAM.
Komynixayis 6i00ysacmuvcsi uepes enekmponuy nowmy i cmopinky oucyuniinu ¢ Moodle.

il

7) w000 3apaxyGanHsA pe3ylibmamie HAGUAHHA, 3000yMUX WIAXOM
dopmanvuoi/inghopmanvuoi oceimu

Ilpoyedypu  6usHaHHA  pe3yibmamié  HABYAHHA,  3000YMUX  WISIXOM
Gopmanvroi/inghopmanvroi  oceimu  eusnauaromocs  «llonoscenuam  npo
NOPs0OK BU3HAHHS PE3YIbMAMIE HABUAHHS, 3000YMUX UWLIAXOM HeopMaTbHOL

ma / abo inghopmanvroi ocgimuy. O3HAUOMUMUCL 3 OOKYMEHMOM MON’CHA 3d
NOKIUKAHHAM.”

METOIN HABYAHHSA
[Ipy BWBYEHHI IUCHMIUTIHM 3aCTOCOBYETHCS KOMIUIEKC METOIIB IS OpraHi3alii
HABYAHHS CTYJACHTIB 3 METOIO PO3BUTKY iX JIOTIYHOTO Ta aOCTPAKTHOTO MHCIIEHHS,
TBOpYUX 310HOCTEH, TMIiJBUIEHHS MOTHBAIll /10 HaBYaHHA Ta (opMyBaHHS
0COOMCTOCTI MAaHOYTHROTO (haXiBIIAL.

IIporpamHumii pe3yabrar Metox HABYAHHSA MeToa OLiHIOBAHHS
HABYAHHS®
IIPH3. OpranizoByBaru | PenpoxyKTuBHM MeTO[ | OLIHIOBaHHS CAaMOCTIIHOL
IPOLEC CBOTO HABYAHHA ¥ | (BUKOHAHHS NPAKTUYHMX 1| poOoTH; nepeBipKa
CaMOOCBITH. CaMOCTIHHHX  3aBJaHb); | iHAMBiNyaNbHUX 3aBIAHB;
iHTepaKTHBHI  METOMM | canooriHIOBAHHS
(inauBinyanbha Ta| pesynpraris  BUKOHAHOT

rpynoBa po0oTa, B3aEMHE

.. | pobotu
0OTrOBOpPEHHS PE3yJIbTaTiB)

IIPH6. BukopuctoByBaru | [10SICHIOBAJIBbHO-UIIOCTP | OILIIHIOBAaHHS MPAKTHYHHUX

iHpopMariiini i | aruBHMi MeTox (poGoTa | 3aBaHb i3
KOMVHIKAI[IFH1 TEXHOJIOTIT

? BU3HAYACTHLCS MEPENIK €IEKTPOHHUX Ta IHIIMX PECYPCiB Ta YMOBH TIEpe3apaxyBaHHs
? 11st BUGIPKOBMX HABYATIBHHUX JIMCUUILIIH BKa3y€ThCS PE3YNIBTAT HABYAHHS


https://docs.google.com/document/d/e/2PACX-1vQmB8HZWC08qZgFHyeV8U1fQDu_H9R6BiuPviCIWhx2GrHaSjaxiLvZLFS2CRDE5KwV7JUZ7hd3XR7m/pub
https://ukd.edu.ua/sites/default/files/2025-06/%D0%9D%D0%B0%D0%BA%D0%B0%D0%B7_21_%D0%BE%D0%B4_%D0%B2%D0%B8%D1%85%D0%BE%D0%B4%D0%B8%20%D0%B7%20%D0%B0%D1%83%D0%B4%D0%B8%D1%82%D0%BE%D1%80%D1%96%D0%B9_%D1%82%D0%B5%D0%BB%D0%B5%D1%84%D0%BE%D0%BD%D0%B8.pdf
https://ukd.edu.ua/sites/default/files/2022-12/%D0%9F%D0%BE%D0%BB%D0%BE%D0%B6%D0%B5%D0%BD%D0%BD%D1%8F_%D0%BF%D1%80%D0%BE_%D0%BF%D0%BE%D1%80%D1%8F%D0%B4%D0%BE%D0%BA_%D0%B2%D0%B8%D0%B7%D0%BD%D0%B0%D0%BD%D0%BD%D1%8F_%D1%80%D0%B5%D0%B7%D1%83%D0%BB%D1%8C%D1%82%D0%B0%D1%82%D1%96%D0%B2_%D0%BD%D0%B0%D0%B2%D1%87%D0%B0%D0%BD%D0%BD%D1%8F_%D0%B7%D0%B4%D0%BE%D0%B1%D1%83%D1%82%D0%B8%D1%85_%D1%88%D0%BB%D1%8F%D1%85%D0%BE%D0%BC.pdf
https://docs.google.com/document/d/1bOyhYW37RNke1yq3ePeEY8Bi-VVP7x31/edit

JUTSI BUPIIICHHS CKJIQJHUX | 3 CJIEKTPOHHUMHU | BUKOPUCTAHHSAM
CHENIaTi30BaHuX 3a/a4 1 | pecypcamu, CIOBHUKaMmu, | IUPOBUX pecypcis;
Hp06neM ' npodeciiHol | udposumu TepeBipka
ALTBHOCTI. THCTpYMECHTAMH); nepeKyIaanbkux  pooiT;
PEeNpPOAYKTHBHUI MeTO] | OI[iHIOBaHHS
(BUKOHAHHS Mpe3eHTAIlIMHIX
nepeKyIagabKkuX 3aBJaHb | MaTepiaiiB
13 BUKOPUCTAHHAM
udpoBUx pecypciB);
Hao4Hi MeToau (poboTa 3
MYJTBTUMETIHHUMUA
MaTepiaiaMn)
Meton Mpo0JIeMHOr0 | yCHE ONUTYBAaHHSI,
BHKJIAJeHHSA poOIeMHI 3aBJaHHS,
HPH7. P03YM.iTH OCHOBHi (TOpiBHSHHS pi3HHX | y4acTb y  JIUCKYCIfX;
HPO6HGMH dinonori Ta MIIXOMIB 10 PO3B’SI3aHHS | OI[IHIOBAHHS
HII[X?HH 710 X nepexnagauprux OOTpYHTYBaHHS
PO3B A3AHIA B npobaeM, JeMOHCTpallis | MepeKIaalbKuX pillieHb
JavTocypatII croco0iB X BHpINICHHS);
JOIUIBHAX ~ METOAIB Ta | | .
1HHOBAIIMHUX IT1IXO/I1B. IHTEPAKTHBHI MeToau
(muckycii, 0OroBOpeHHS

MpoOJEMHHX MMUTAHB)

ITPHS. 3naru i po3ymitu
CUCTEMY MOBH, 3arajibHi
BJIACTUBOCTI  JIITEpaTypu
SK  MHCTENTBa  CJIOBa,
1CTOPiIO MOBH 1
JiTepaTypH, 10
BHUBYAETBCA, 1  BMITH
3aCTOCOBYBATU 11 3HAHHSA
y npodeciitHii
TISUTBHOCTI.

IHosicHIOBAJIBHO-LTIOCTP

aTUBHUM MeTO/
(po3moBIb, HaBYaJILHA
JiTeparypa, HAOYHI
Martepiaimn);

PEeNPOAYKTUBHUUA METO
(3acToCyBaHHsSI TPHUIOMIB
JHTBICTUYHOTO Ta
JITepaTypO3HABUOTO
aHamizy); MeTo/
Npo0JIeMHOI0
BUKJIACHHSA
(mOp1BHSIHHS
1HTepIIpeTalii
XyJ0’KHBOT'O TEKCTY)

PI3HUX

yCHE ONUTYBAHHS,
TE€CTYBaHHS; aHami3
XyI0KHBOTO TEKCTY;
BUKOHAHHS

MEpCKIIaallbKNX 3aBAaHb

IPHY9. Xapaxrepusysaru
MaJIEKTHI Ta COILiaJbHI
pPI3HOBUIM  MOB,  IIIO
BHUBUYAIOTHCS, OMHUCYBATH
COITIOJIIHTBAJTbHY
CHUTYyaIIiI0.

IMosicHIOBAJIBHO-LTIOCTP
aTuBHUH MeTon (poOota
3 HaBYAJIbHOIO Ta
JIOB1JIKOBOIO
JTEPaTyporo);
PEeNpPOAYKTUBHUUA METOX

aHami3 MOBHOTI'O
Marepiaiy; PAKTUYHI
3aBIaHHS Ha BU3HAYCHHS
Ta BIATBOPEHHS MOBHOI
BapiaTUBHOCTI; yCHE
OIMTYBaHHS




(anami3 J1aJIEKTHOI,
COITI0JIEKTHO1 Ta
CTHUJIICTUYHO MapKOBaHO1
JIEKCHKHN); IHTEePaKTHUBHI

MeTOaH (0OGroBopeHHs
0COOJIMBOCTEM MOBHOT
BapiaTUBHOCTI)
IosicHIOBAJIBLHO-ITIOCTP | IPAKTUYHI NEepeKIaaalbKi
aTUBHUM METO]l | 3aBJaHHS;, penaryBaHHS
(o3HaliOMIIEHHS 3 | Tekcry; KOHTPOJIBbHI
HOpMaMu  JITEPaTypHOi | poOoTH; aHai3 1
MMPH10. 3sarn Hopmu | MOBH); PENPOAYKTHBHHIA | BUIPABICHHS MOBHUX
niTepaTypHOi MOBU Ta | METOX (BUKOHAHHS | TOMUJIOK
BMITH iX 3aCTOCOBYBaTH y | IPaKTHYHUX
MPAKTUYHIHI nepeKIagabKux Ta
JUSTIBHOCTI. PEaKTOPCHKUX 3aBJIaHb);
CJIOBECHI MeTOaH
(oOroBopeHHs MOBHHX
HOPM 1 TUTIOBUX
MTOMUJIOK)
IosicHIOBAJILHO-LTIOCTP | TPaKTUYHI TIEPEKIaaalbKi
aTUBHUI MeTO]1 | 3aBIaHHS; KOMITJICKCHI
(o3HAKOMJICHHS 31 | MepeKIaii TeKCTIB PI3HUX
crenuiko0  JKaHPIB 1 | )KaHPIB; MpEe3eHTAIlis
MPHII. 3HETH_ CTUITIB); pe3yJabTariB pobotu;
TPUHIMHIN,  TCXHOJIOTL 1| hepponykTuBHMI MeTOa | MOTyIbHA  KOHTpPOIbHA
HPHHMOMIT CTBOPCHIT | pykonanms pobota
YyCHUX 1  THUCHhMOBHX
TEKCTIB PI3HHUX >KaHPIB 1 HEpCIIA/IAtIbKIX 3aBlaHD,
CTWIIB JIEP)KaBHOIO Ta 3acToCyBatHA
1HO3eMHUMH MOBaMH. NPaKTUMHUX  METOMHK);
iHTepakTHBHI  MeTOIM
(oOroBopeHHs
nepeKIafalbkux pilleHb
y mapax i rpymax)
PenponykTUBHMII MeTO[ | JTIHTBICTUYHHIA aHaii3
MPH12. AHanisyBaru (3acTocyBaHHsS TIPUHOMIB | TEKCTY; MpaKTUYHI
MOBHi onuumi, | JTHIBICTHYIHOIO aHali3y); | 3aBIaHHs; IOPIBHAIbHAN
BU3HAYaTH ixuro | MeTox Nnpo0JIeMHOI0 | aHalli3  OpWUTiHATY  Ta
B3a€MOJIII0 Ta | BUKJIAJeHHS nepeKyaaay; KOHTPOJIbHA
XapaKTepU3yBaTH  MOBHI | (IIOPiBHSIHHS croco61B | pobora

SBUIA 1 TPOIIECH, IO iX
3YMOBJIIOIOTb.

aHaji3y MOBHHUX SIBHII 1
MepeKIaaabKUX PIllieHb);
CJI0BECHi MeTOIH




(oGroBopeHHs
pE3YJIBTATIB aHATI3Y)
IosICHIOBAJIBHO-LIIOCTP | KOMIUIEKCHUI aHayi3
aTUBHUI METO]1 | XyIO0KHBOTO TEKCTY;
(memoHcTparlis 3pa3KiB | MOPIBHSJILHUM aHami3
aHamizy); OpUTIHATY Ta TEpeKIany;
MPHIS. 3niiicaropary | PEMPOAYKTHBHHIl METOX | MPaKTHYHI 3aBJIaHHS,
JHHTBICTUYHMIA, (3acToCcyBaHHs TPHUIOMIB | MIJCYMKOBE
JTiTepaTypo3HaBUUi Ta | KOMIUIGKCHOTO  aHali3y | mepeKiagalbKe 3aBIaHHs
crieriaabHAN XyHA0KHBOTO TEKCTY);
¢utonoriyHuH aHali3 | MeTo[ npo01eMHOro
TCKCTIB PISHUX CTHIB 1 BUKJIAJCeHHS
JKaHPIB. (mopiBHSHHS PI3HHUX
IHTEpIpeTalii);
IHTepaKTUBHI  MeTOAM
(oOroBopeHHs
pe3ynbTaTiB aHai3Yy)

MATEPIAJIBHO-TEXHIYHI PECYPCH
Hns  3abes3riedyeHHs e(PEKTUBHOTO BUKIIQJIAHHS Ta BUBYCHHS JUCIHUILIIHH
BUKOPHUCTOBYIOTBHCS:
e IEPCOHATHHI KOMIT F0T€pU 200 HOYTOYKH 3 IOCTYTIOM J0 Mepexi [HTepHeT;

e MYJIGTUMEIIHE OONMagHaHHS JJIS JEMOHCTpAIlii TEKCTOBHX, aydio- Ta
BiJleoMarepiaiis;
eTIpOTpaMHE 3a0€3Me4eHHs [Ii poOOTH 3 TEKCTaMH, EJICKTPOHHUMHU

CJIOBHMKAaMU Ta NEPEKIaIalbKUMU PECYPCAMH;
¢ CJICKTPOHHI OCBITHI MmiIatGopMu Ta LHUPPOBI pecypcu sl BUKOHAHHS
NepeKIaalibKuX 3aB/1aHb.

OIIIHKOBAHHA PE3YJBTATIB HABYAHHSI
Konrpoabnui 3axonu*
(6 pazi nompedu - po30iNUMU 30 CeMecmpamiL)

Buo 3micm’ % 6i0 Ban
3a2a1bHOT ]
ouinku min max
[ToTtouni
KOHTPOJIbHI
3aX0u
BCHOTO 60 35 60

4 3MICT penaryeThes 3a1€XKHO Bijl HATOBHEHHS JUCIHTLTIHA

° y BHNAAKy HAsSBHOCTI BUIIiB POOOTH, SIKi OIIHIOIOTHCS OKPEMO (IIPOEKT, 3aBIAHHS TOIIO) IPOIHCYETLCA B OKPEMOMY
PAIKY; 3a BIACYTHOCTI - OJHUM PSJIKOM BH3HAYa€ThCS BCS CYKYIHICTh ayTUTOPHOI poOOTH (ONMUTYBaHHS, MOTOYHI
KOHTPOJIBHI TOIIO0) Ta BU3HAYAETHCS CTAaHapTHE 3HaueHHs OaiiB (35/60)




[TincymkoBi

KOHTPOJIBbHI 40 25 40
3aX0/I1
Bcroro: 100 60 100

[Ipouienypa mpoBeAeHHS KOHTPOJIBHUX 3aXOJiB, & camMe€ MOTOYHOTO KOHTPOJIO
3HaHb MPOTATOM CEMECTPY Ta MiJCYMKOBOTO CEMECTPOBOTO KOHTPOIIO, PEryIIO€THCS
«ITonoxeHHsIM TIPO CHCTEMY TOTOYHOTO Ta ITICYMKOBOTO KOHTPOJIIO OIlIHFOBAHHS
3HAHb Ta BU3HAYCHHS PCUTHHTY CTYJCHTIBY.

dikcallis MOTOYHOI0 KOHTPOJIIO 3IIMCHIOETHCS B “EJIEKTpOHHOMY >KypHall
00JTIKy YCHIITHOCTI aKaJeMidyHOl Ipynu’”’ Ha MiJCTaBl YOTUPHOANTBHOI IMIKaIU - “27;
“37; “4”; “5”. 'V pasil BIACYTHOCTI CTyJIEHTa Ha 3aHATTI BHUCTaBISETbCS “H”. 3a
pe3yapTaraMu IMOTOYHOrOo KOHTposito y JKypHaii, aBTOMAaTUYHO BHU3HAYAETHCS
I1JICYMKOBA OIlIHKA, 3IICHIOETHCS T1PaxyHOK MPONYIICHUX 3aHATh.

VYci mponyiieHi 3aHATTSA, a TaKOXXK HETaTHBHI OINIHKM CTYJICHTH 3000B's3aHi
BIJIMTPAITIOBATH BIPOJIOBXK TPHhOX HACTYMHUX TIOKHIB. Y BUIAJKY HEJOTPUMAHHS ITI€T
HOpMH, 3aMicTh “H” B XKypHani Oyme BucrasieHo “0” (Hynas OamniB), Oe3 mpaBa
nepe3navi. BigmpanboBaHe —JIEKIIMHE 3aHATTA B EIEKTPOHHOMY O KypHali
03HAYAETHCSA JITEPOIO «B».°

Kpumepii oyinrosanns’ (nomounozo ma niocymko6ozo Konmpo:io)

Jlo MiJICyMKOBOTO KOHTPOJIO JOIMYCKAIOThCS CTYACHTH SIKi 3a pe3yJlbTaTaMH
MOTOYHOT'O KOHTPOJIIO OTpUMaIM He MeHuIe 35 6aiiB. YCi CTyneHTH, 1o oTpumainu 34
0aiiB 1 MeHIE, HE JOMYCKaIOThCS J0 CKJIAJaHHs TiJCYMKOBOTO KOHTPOJIIO 1 Ha
MiJICTaBl yKJIaJaHHS JOAATKOBOTO JIOTOBOPY, 3A1MCHIOIOTH MOBTOPHE BHUBYEHHS
JUCIUIUTIHU  BIPOJOBXK HACTYMMHOTO HABYaJIbHOTO CEMECTpPY. 3a pe3yiabTaramu
MIJICYMKOBOTO KOHTpONtO (AudepeHIiioBaHul 3alik/eK3aMeH) CTYACHT MOXe
orpuMatu 40 GamniB. CTyaeHTH, K1 MiJ Yac MiJCYMKOBOTO KOHTPOJO OTpuUMaiu 24
0ayi 1 MEHIIIe, BBAKAIOTHCS TAKMMH, 10 HE 3/1aJTH eK3aMeH/IudepeHIiiioBaHmil 3aJiK
1 TOBUHHI UTH Ha TIepe3aagy.

3arampHa CceMeCTpoBa OIlIHKAa 3 JUCHUIUIIHM, SKa BUCTABISETHCA B
€K3aMEHAIIIHHUX BIIOMOCTSX OILIHIOETHCS B Oanax (3rimuHo 3 Illkasiorw oninoBaHHS
3HaHb 32 €EKTC) 1 € cymoro 6aiiB OTpUMaHUX M1 Yac MOTOYHOIO Ta IMiJICYMKOBOTO
KOHTPOITIO.

[Ixana oninroBanng 3Hanb 3a €EKTC:

Ouinka 3a HAIOHAJIBHOI0 PiBeHb nocsAirHeHb, % HIkana ECTS

IIKAaJ010

Haunionanbna nudepenuiiioBana mkaJja

Biaminao 90 -100 A

® MO)KHA BKa3aTH TEMH 4H 3aBIAHHS, SKi € 000B’I3KOBUMHM 0 BUKOHAHHSA, a TAKOK OCOOMCTI MIIXOAX IO OI[iHIOBAHHS
PpiBHSI 3HaHb 37100yBadviB MiJ 4ac ayAUTOPHOT pOOOTH
7 KpuTepii BKa3yrThCs 3TiIHO 3 0COOIMBOCTAMHU IUCHMILTIHH.



7106 83 -89 B
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HezanoBuisHO
0-34 F
HanmionaanHa HeaudepeHniiioBana mKkaJja
3apaxoBaHO 60 — 100 -
He 3apaxoBaHo 0-59 -

CryneHTH, K1 He 3'IBIJIMCS Ha 3aJ1IKW/€K3aMEHU 0€3 MOBAXKHUX MPUYMH, BBAKAIOTHCS
TaKUMH, 110 OJIEP>KaJIM HE3aI0BUIHHY OLIHKY.
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	Змістовий модуль 1. Theoretical and Practical Foundations of Literary Translation and Analysis of Literary Texts 
	 
	1. The Problem of Translatability and Untranslatability of Literary Texts (major concepts of translatability; linguistic and cultural untranslatability; absolute and relative untranslatability; strategies for overcoming untranslatability). Conduct a pre-translation analysis of an excerpt from Pride and Prejudice by Jane Austen and identify its main translation problems. (4 год) 
	2. Literary Translation in the System of Intercultural and Interliterary Communication (functions of translation in intercultural communication; interaction between literatures; translation as cultural transfer). Translate an excerpt from Great Expectations by Charles Dickens, taking into account its genre, stylistic and compositional features, and justify the translation decisions made. (4 год) 
	3. Literary Translation as a Factor in the Formation of the Literary Canon (the concept of the literary canon; the role of translated literature; selection of works for translation; the influence of translations on the development of national literature). Compare two Ukrainian translations of an excerpt from The Great Gatsby by F. Scott Fitzgerald and identify differences in translation strategies, transformations, equivalence, and stylistic reproduction. (4 год) 
	4. The Ukrainian School of Literary Translation: Stages of Development and Major Trends (key periods in its development; translation traditions; major representatives; artistic and cultural principles of Ukrainian literary translation). Translate an excerpt from The Picture of Dorian Gray by Oscar Wilde containing culture-specific items and explain the techniques used to reproduce culturally marked vocabulary. (4 год) 
	5. Prominent Ukrainian Translators and Their Contribution to National Culture (the work of individual translators; their translation output; individual translation styles; their influence on the Ukrainian literary language. Translate the proper names and meaningful character names in Alice’s Adventures in Wonderland by Lewis Carroll and justify the chosen translation solutions. (4 год) 
	6. Translation as a Form of Reception of Foreign Literature (the concept of literary reception; reception of foreign authors in Ukrainian culture; changes in interpretation across different historical periods). Translate an excerpt from The Catcher in the Rye by J. D. Salinger and analyze the ways of reproducing the narrator’s voice, point of view, and narrative perspective. (4 год) 
	7. Literary Translation in the Context of Interliterary Relations (interaction between national literatures; literary influences; translation traditions; the role of translation in establishing cultural connections). Translate an excerpt from To the Lighthouse by Virginia Woolf, focusing on the reproduction of the author’s individual style and syntactic organization. (4 год) 
	8. The Translator as a Cultural Mediator (the mediator function of the translator; cultural competence; responsibility for representing another culture; translation ethics). Translate a description of literary space and time from Wuthering Heights by Emily Brontë, paying particular attention to the chronotope, geographical names, and temporal and spatial markers. (4 год) 
	9. Working with Reference and Lexicographic Sources in Literary Translation (monolingual, bilingual, and phraseological dictionaries; encyclopaedias; text corpora; electronic resources; criteria for selecting reliable sources). Translate an excerpt from Jane Eyre by Charlotte Brontë containing metaphors, epithets, and similes, preserving their imagery and stylistic function. (4 год) 
	10. Principles of Compiling a Translation Glossary for a Literary Work (selection of key terms and lexical units; recording translation equivalents; terminological consistency; organization and practical use of a translation glossary). Translate an excerpt from The Hobbit by J. R. R. Tolkien containing idioms and phraseological units, using functional equivalents, analogues, descriptive translation, or compensation where appropriate. (4 год) 
	11. Paratexts in Literary Translation: Prefaces, Afterwords, Notes, and Translator’s Commentary (functions of paratextual materials; explaining the cultural context; limits of translator intervention; principles of providing commentary). Translate an excerpt from Finnegans Wake by James Joyce containing neologisms and occasionalisms, and develop appropriate ways of reproducing their expressive and word-forming potential. (4 год) 
	12. Translator’s Notes and Commentary: Functions and Principles of Use (types of notes; cultural and linguistic information; relevance of commentary; the relationship between explanation and reader response). Translate an excerpt from The Waste Land by T. S. Eliot containing allusions, quotations, and reminiscences, identifying the intertextual references and explaining the translation choices. (4 год) 
	13. Literary Editing of Translated Texts (differences between translation editing and literary editing; compositional and stylistic coherence; compliance with the norms of the target literary language). Translate an excerpt from The Chronicles of Narnia by C. S. Lewis containing mythological, biblical, and symbolic imagery, preserving its cultural and contextual connotations. (4 год) 
	14. Major Types of Translation Errors in Literary Translation (lexical, grammatical, stylistic, pragmatic, and cultural errors; causes of errors; techniques for identifying and correcting them). Translate a wordplay-rich excerpt from Alice’s Adventures in Wonderland by Lewis Carroll, identifying the types of wordplay and applying functional equivalents or compensation. (4 год) 
	15. Literary Translation Criticism: Major Approaches and Principles (the concept of translation criticism; objects of critical analysis; justification of evaluation; the relationship between translation criticism and literary analysis). Translate a humorous or ironic excerpt from The Importance of Being Earnest by Oscar Wilde, preserving its comic, ironic, and pragmatic effects. (4 год) 
	16. Reviewing and Evaluating Literary Translations (the structure of a translation review; characterization of the source text and translation; analysis of translation decisions; reasoned evaluation of translation quality). Translate a dialogue from The Catcher in the Rye by J. D. Salinger, reproducing the protagonist’s individual speech, idiolect, colloquial vocabulary, and characteristic syntactic patterns. (4 год) 
	17. Translation of Gender-Marked Elements in Literary Texts (linguistic means of gender representation; gender-marked vocabulary; sociocultural connotations; problems of reproducing characters’ gender-related characteristics). Translate an excerpt from The Adventures of Huckleberry Finn by Mark Twain containing dialectal and socially marked speech, and justify the chosen way of reproducing linguistic variation. (4 год) 
	18. Reproducing Emotion and Expressiveness in Literary Translation (emotive and evaluative vocabulary; expressive syntactic constructions; interjections; repetition; intensity of emotional impact; means of compensation). Translate an excerpt from Mrs Dalloway by Virginia Woolf, reproducing its syntactic patterns, repetitions, rhythm, and narrative tempo. (4 год) 
	19. Translation of Taboo, Obscene, and Euphemistic Language in Literary Texts (taboo vocabulary; obscenities; euphemisms; degrees of linguistic offensiveness; cultural differences; functional correspondence). Translate a short story by Edgar Allan Poe, paying particular attention to conciseness, narrative dynamics, significant details, subtext, and the effect of the ending. (4 год) 
	20. Translation of Literature of War, Trauma, and Historical Memory (representation of traumatic experience; historical realities; emotionally marked vocabulary; ethical aspects of translation decisions; the problem of cultural memory). Translate an excerpt from The Bell Jar by Sylvia Plath, reproducing the psychological characterization, internal monologue, emotional intensity, and features of the narrative voice. (4 год) 
	21. Translation of Postmodernist Literary Texts (fragmentation; intertextuality; metafiction; quotation; parody; stylistic hybridity; wordplay; multiplicity of interpretations). Translate an excerpt from A Tale of Two Cities by Charles Dickens or The Lord of the Rings by J. R. R. Tolkien, reproducing the historical-cultural context or the fictional world, including culture-specific vocabulary, names, and terminology. (4 год) 
	22. Translation of Horror Literature and Gothic Fiction (Gothic imagery; the atmosphere of fear; suspense; archaic and expressive vocabulary; symbolism; techniques for creating emotional effects in translation). Translate a poem by William Shakespeare, Emily Dickinson, Robert Frost, or W. B. Yeats, reproducing its imagery, rhythm, metre, rhyme, and sound patterns, and justify any deviations from the original. (4 год) 
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