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BCTYII
AHOTALlIS HABYAJbHOI JUCHHUILIIHA

Mera aAMCHUIUTIHM: O3HAHOMJICHHS CTYACHTIB 13 CTWJIICTUYHOIO CHCTEMOIO
AHIIIICHKOI M YKpaiHCBKOI MOB y MOPIBHSUIBHOMY AaCHEKTI, i (PyHKIIOHYBaHHSM,
MPUHITMIIAMHU i METOAaMU CTHIIICTUHYHOTO aHATi3Yy.

OcHoOBHI 3aBJIaHHSI, 1[0 CTOATH MEPEA aBTOPaMHU KypcCy, MOJSITal0Th B TOMY, 1100
PO3KpUTH 3700yBavam:

1) po3kpuTu 3arajibHy OOYMOBIICHICTb CTWJIICTUKM SIK HaykKu, 11 0a30Bi
XapaKTepUCTUKU ¥ 3aBlaHHA, CYYaCHMM CTaH CTUJIICTUYHOI CHUCTEMH MOBH,
MDKIMCIMIUTIHAPHI 3B’ 13K 3 1HIIMMHU JIIHTBICTUUHUMH HayKaMu;

2) BUpPOOMTH BMIHHS PO3PI3HATH TpagulliiHl (yHKIIIOHAIBHI CTHII, iXHI
XapaKTePUCTUKH W  OCOOIMMBOCTI  BIAMOBIZHO J0 KOMYHIKaTMBHOI  cdepu
3aCTOCYBaHHS, PO3TIITHYTH BOKaOyIsp GyHKIIOHATBHUX CTUJIIB;

3) crpuATH PO3yMIHHIO HAIllOHAJIBHOI CIeU(IKH BUKOPUCTAaHHS MOBHHUX 3aCO0IB y
TEKCTI (UCKYpCi), CBOEPIAHOCTI cUCTeMH (YHKI[IOHATHHUX CTHIIIB B aHIIIACHKIN Ta
YKpaTHCBhKIN MOBaXx;

4) 3a0e3neuynTd BIAMNOBIAHUNA PIBEHb 3HAHb CTYACHTIB 100 BUSBICHHS
EKCIIPECUBHUX 3aCO00IB MOBM 1 CTHJIICTUYHHUX MPUHOMIB, a TAKOX BU3HAYEHHS IXHIX
(GYHKIIN y TEKCTI,

5) HaBYMTHM MPAKTUYHOMY BHUKOPUCTAHHIO CTHJIICTUYHMX KaTreropid y mpoieci
IHTepHpeTalii XyIoXKHbOTO TEKCTY, a TaKOoX OMIIIAHUX JOKYMEHTIB, PO3BUHYTH
HABUYKHU W YMIHHS 3A1MCHEHHS CTUJIICTUYHOTO aHaJIi3y TEKCTY.

B pesynbrari BUBYUCHHS IUCIMILTIHUA CTYACHT MIOBUHEH 3HATH:

- OCHOBHI Mpo6aeMu (Pi10JI0TIi Ta MIAXOAHU A0 IX PO3B’SI3aHHS 13 3aCTOCYBaHHSIM
JOIIILHUX METOJIB Ta 1HHOBAIIMHUX IT1IXO/IB OCHOBHI ITOHSTTS, TEOPii Ta KOHIICTIIII1
oOpaHnoi ¢inonoriyHoi cmeriami3aiii, yMIiTH 3acTOCOBYBaTH ix Yy mpodeciiiHii
JUSIIBHOCTI;

- CUCTEMY MOBH, 3arajbHl BIJIACTUBOCTI JITEPaTypud SK MHUCTELTBA CIIOBA,
icTopito  MOBU (MOB) 1 ujiTeparypu (JiTeparyp), IIO BHBYAKOTHCI, 1 BMITH
3aCTOCOBYBATH L1 3HAHHS y NPOQECIHHIN NISTBHOCTI;

- HOpPMHU JIITEpAaTypHOI MOBHM Ta BMITHM iX 3aCTOCOBYBAaTM Yy TMPaKTUYHIN
JISITBHOCTI;

- NPUHIIMIHN, TEXHOJOTIi 1 MPUOMU CTBOPEHHSI YCHUX 1 MUCBMOBHUX TEKCTIB
PI3HUX JKaHPIB 1 CTUJIIB IEPYKABHOKO Ta 1HO3EMHOIO (IHO3EMHUMH ) MOBaMU;

- OCHOBHI TIOHSTTS, TEOpii Ta KOHIEMIi oOpaHoi (iI0J0TIUHOI crermiatizarii,
YMITH 3aCTOCOBYBATH 1X y ipodeciiiHiil AiSUTbHOCTI.

B pesynbrari BUBYCHHS TUCIMILTIHUA CTYACHT IIOBUHEH BMITH:

- aHaJI3yBaTH MOBHI OJWHUII, BU3HAYATH TXHIO B3aEMOIIIO Ta XapaKTEPHU3yBaTu
MOBHI SIBHIIIA 1 TPOLECH, 110 TX 3yMOBIIOIOThH

- aHai3yBaTH W 1HTEpPIPETyBaTU TBOPU YKPATHCHKOI Ta 3apyO1KHOT XyHTOKHBOT
JiTepaTypu W yCHOI HApOJIHOI TBOPYOCTI, BM3HAUaTH iXHIO crenudiky i Micue B
JiTepaTypHOMY mpolieci (BIAMOBIIHO 0 00paHoi crieniani3aiiii);



- 3MIACHIOBATH  JIIHTBICTUYHUW,  JITEpaTypO3HABYUMN  Ta  CHEHIAJIbHHMA
¢bim0I0TIYHUN aHAJI3 TEKCTIB PI3HUX CTUJIIB 1 KAHPIB;

- XapaKTepU3yBaTH JIaJIeKTHI Ta COIllaJIbHI PI3HOBHJIHM MOB, IO BHBYAIOTHCS,
OTHCYBAaTH COIOJIIHTBAIBHY CUTYAIIIFO;

- 30upary, aHami3yBaTH, CHUCTEMAaTHU3yBaTh M 1HTEpIpeTyBaTH (PakTH MOBHU i
MOBJICHHS i BHKOPHCTOBYBaTH iX IJIsl PO3B’SI3aHHS CKJIATHUX 3a7ad 1 mpoodiem y
crienianizoBanux cepax npodeciiHoi qisIbHOCTI Ta/ab0 HAaBYaAHHS;

- e(eKTUBHO TpaltoBaTu 3 iH(opMaliero: qo0upatu HEOOX1aHY iHDOpMaIlio 3
PI3HHX JIKepeln, 30Kpema 3 (DaxoBOi JITEpaTypu Ta €IEKTPOHHHX 0a3, KPUTUYHO
aHajizyBaTu W 1HTepnpeTyBaTu ii, BHIOPSAJIKOBYBaTH, KiacudikyBatu U
CUCTEMaTH3yBaTu

KomneTeHTHOCTI Ta pe3yjibTaTH HABYAHHSA, KOTPi Ha0yBawTh 3100yBadi OCBiTH
BHACJIIOK BHMBYEHHSI HaBYaJbHOI JAuCUMIVIIHM (muppu Ta  3MicT
KOMIIETEHTHOCTell Ta MPOrpaMHMUX Pe3yJIbTATIB HABYAHHS BKA3aHO BiJNOBIAHO
o OIIII/OHII «Anrimiiicbka moBa (nmepexJjan)» (2024-2025).

IIIn¢p Ta Ha3Ba komneTeHTHOCTi (Indp Ta Ha3Ba nporpaMHuX pe3yJibTaTiB

HABYAHHA
3K 10. 3naTHICTB 10 aOCTPaKTHOTO I[IPH 2. EdextuBHo mpaioBatd 3
MUCJICHHS, aHATI3y Ta CHHTE3Y iH(pOopMaITi€ro: noouparu HEOOX1THY

iHbopMaIlilo 3 PI3HUX JDKEpel, 30Kpema 3
¢daxoBoi miTepaTypu Ta EIEKTPOHHUX 0a3,
KPUTUYHO aHAJII3yBaTW W IHTEPIPETYBATH i,
BIIOPSIIKOBYBATH, KJacu(iKyBaTu 17}
CUCTEMaTH3yBaTH.

[IPH 7. Po3ymiTu OCHOBHI mpobIeMu
dimosorii Ta MIAXOAU JO iX PO3B’s3aHHSA 13
3aCTOCYBaHHSIM  JIOIUIBHUX METOAIB  Ta
IHHOBAIIHHUX IT11XO/I1B.

[IPH 9. XapakrepusyBaru JiajeKTHI Ta
COIliaJibHI PI3HOBUIM MOB, III0 BUBYAIOTHCH,
OTKCYBAaTH COIIOJIIHTBAIbHY CUTYAIIIfO.

[IPH 10. 3nat; HOpMU JiTEpPaTypHOi MOBH
Ta BMITH iX 3aCTOCOBYBaTH y MPAaKTHYHIN
TISUIBHOCTI.

I[TPH 11. 3Hatu OpUHIMOMN, TEXHOIOTII 1
MPUHOMH CTBOPEHHS YCHHUX 1 THUCHBMOBHUX
TEKCTIB PI3HUX >KAHPIB 1 CTUIIIB JE€P>KABHOIO
Ta 1HO3EMHOIO (IHO3EMHHUMH ) MOBaMHU.

3K  13. 3parnicte  npoBeaeHHs|[IPH 16. 3nmatu ¥ po3ymiTH OCHOBHI
OCITIKeHb HA HAJICKHOMY PIBHI. MOHATTSA, Teopii Ta KOHIEMIii o00paHoi
dbimonoriyHoi creriam3ari, YMITH
3aCTOCOBYBATH iX y NMPoQeCiiiHii MisTTbHOCTI.




CK1.VYcBinomiieHHS

(OCHOB.

CTPYKTYpH

(bionoriuHO1 HayKu Ta il TEOPETHYHUX

[IPH 8. 3natu i po3yMiTH CHCTEMY MOBH,
3arajbHI  BJIACTUBOCTI  JIITEpaTypu  fK
MHUCTEITBA CJIOBa, ICTOpPII0 MOBU (MOB) 1
niTepatypu (JiTeparyp), 110 BUBYAIOTHCH, 1
BMITH  3aCTOCOBYBaTM Il  3HaHHA Yy
npodeciiiHiil AiIBHOCTI.

I[TPH 13. AmnHamidyBatd ¥ 1HTEpHpETYyBaTU
TBOPH YKPaiHCHKOI Ta 3apyOiKHOI XyI0KHBOT
JmiTepaTypd W yCHOI HapoOJaHOI TBOPYOCTI,
BU3HAYATH iXHIO crenudiky W Micne B
TiTepaTypHOMYy Tporieci (BIAMOBIAHO [0
oOpaHoi criemiamizarii).

I[IPH 15. 3mgiiicHioBaTH JIIHTBICTUYHUM,
JTiTepaTypO3HABYMIA Ta creriaJlbHAN
¢imoNOriuHMi aHaMi3 TEKCTIB PI3HUX CTUIIB
1 KaHPIB.

npodeciiiHiid  MisTIBHOCTI

CK 3. 3narHiCTh BHKOPUCTOBYBaTH B

3HaHHA 3

Teopii Ta 1CTOpii MOB, IO BUBYAIOTHCS.

I[TPH 12. AmnamizyBaTd MOBHI OJMHHUIIL,
BU3HAYaTH IXHIO B3a€MO/IIIO Ta|
XapaKTepu3yBaTH MOBHI SIBUINA 1 MPOIIECH,

10 1X 3YMOBIIFOKOTb.

OIMUC HABYAJIBHOI JUCHUATIITHU

Kypc 3
CemecTp 6
KinbkicTs KpeauTin 3
€KTC
AeHHa ¢popma 3a04yHa ¢popma
AyIUTOpPHI HABYAJIbHI JEKIT 28 6
3aHATT (B romuHax) (B romuHax)
CEMIHapH, 28 6
MPaKTUYHI (B romuHax) (B rogmHax)
Camocriitna podora 34 78
(B romuHax) (B roquHax)
3aJiK
dopma nmiICyMKOBOIo 1
KOHTPOJII0 (B rogHax)

CTPYKTYPHO-10TiYHA CXeMa BUBYEHHS HABYAJIbLHOI IMCIMILIIHN':

IIpepekBizuTHu

IlocTpekBiznTH

! TinpKY U1 060B’I3KOBUX TUCLMILTIH




[TopiBHSITBEHA JIEKCUKOJIOT 1S CydacHa aHIIIHCHKa JIiTepaTypa: aHami3
XYJIO’)KHBOTO TEKCTY

[TopiBHsUIBHA JIEKCHUKOJIOT 15 ACIIEKTHUH TIepeKIIa]l aHIIIIMChKOT MOBHU

[TopiBHsTEHA TpaMaTHKa [Iepexnan crangapTU30BaHO1
JOKYMEHTAI1 y FOpuandHii cdepi

MMPOT'PAMA HABYAJIBHOI JIJUCITUILJITHA

IlepeJtik Tem JieKHiiiHOTO MaTepiaay

Tema 1. (2 ron.)
Generalities of Stylistics. The notion of Stylistics. Types of Stylistics. Connection of
stylistics with other branches of linguistics. The notion of functional style. Style in
context.
Camocmivne eusuennsa: Basic notions of stylistics. Style. Style in context

(video-lecture) (1 200.)[1, 2, 3, 6, 9, 28].

Tema 2. Functional style. Types of styles. (2 roa.)
Types of styles. The style of official documents. The style of scientific prose. The
newspaper style. The publicistic style. The belletristic style. The colloquial style.
Camocmiiine suguenns. Functional style (video-lecture). Types of registers (I 200.).
[1, 2, 3,6, 10,28, 29, 31]

Tema 3. Varieties of the language according to the communicative purpose and
participants of communication. Oral/written language. (2 roa.)
The term "register" in stylistics. 3-model classification of functional styles. Types of
registers.

Camocmiiine susuenns: watch the videos about registers (1 200.)[1, 2, 3, 6, 10, 28,
29, 31]

Tema 4. English instrumentation and English versification: characteristic features.
(2 roxa.)
Main terms: Expressive Means (EM) and Stylistic Devices (SD). Stylistic phonetics.
Stylistic morphology. Stylistic lexicology. Stylistic semasiology. Stylistic syntax
(general notions).
Camocmiiine susuenns: Graphic means of stylistics (1 ron.). /1, 2, 3, 6, 10, 28, 31/
(2 200.).

Tema 5. Phonetic expressive means and stylistic devices. (4 roa.)




Types of Onomatopoeia, Alliteration, Assonance, Consonance and Rhythm, their
usage and the effect they produce in texts.

Camocmiiine susuenns: Types of rhymes. Rhythmic patterns. (1 200.)
[1,2, 3, 6,10, 28, 29, 31]

Tema 6. (2 roa.)
Stylistic morphology. Stylistic potential of parts of speech. (2 rox.).
Camocmiiine susuenns: Affixation and its expressiveness. (1 ron.). /1, 2, 3, 6/

Tema 7. (2 ron.)
Stylistic lexicology. Stylistic functions of various types of words.

Camocmiiine 6uUBYEHHS! (2 200.) Word and its semantic structure. Stylistic
differentiation of the English vocabulary. (1 ron.). /1, 2, 3, 6, 29, 32]

Tema 8. (4 roxn.)

Stylistic devices of semasiology. Personification. Allusion. Hyperbole. Metaphor.
Metonymy. Litota. Synecdoche. Simile. Understatement. Oxymoron. Ellipsis.
Euphemism. Irony. Zeugma.

Camocmiiine eusuenns: Types of metaphor. Stylistic semasiology. Figures of

co-occurrence. Periphrasis. Difference between metaphor and simile. Meiosis. (3
ron.). (2 200.)[1, 2, 3, 6, 15, 16, 18, 21, 23, 25, 27, 29]

Tema 9. (4 roxn.)
Stylistic Use of Structural Meaning. Rhetorical Question. Repetition. Climax
(Gradation). Logical climax. Emotional climax. Quantitative climax. Antithesis. Point
of view. Camocmitine susuenns: Types of repetition. (1 ron.). /1, 2, 3, 6, 24, 28, 29,

32].

Tema 10. (2 roa.)
Stylistic syntax. Stylistic properties of syntactic constructions. (4 rox.). Camocmiiine
suguenns.  Stylistic properties of syntactic constructions based on the shifts in
syntactic meaning. Stylistic effects of peculiar arrangement of syntactical
constructions in a sequence (1 rox.). /1, 2, 3, 6, 28, 29, 32]

Tema 11. (2 roa.)
Basic elements for a literary text analysis. Cavocmiune suguenns: Text analysis. (1
roxn.). [1, 3, 6].
3MicT ceMiHAPCHKHX 3aHATH

Tema 1. (4 ron.)



Generalities of Stylistics. The notion of Stylistics. Types of Stylistics. Connection of
stylistics with other branches of linguistics. The notion of functional style. Functional
style. The style of official documents. The style of scientific prose. The newspaper
style. The publicistic style. The belletristic style. colloquial style. /1, 3, 6/.
Camocminne susuenns: Characteristic features of each style. Practical tasks (2 rom.).
[1, 3, 6].

Tema 2. (2 ron.)

Types of language. Varieties of language according to the communicative purpose
and participants of speech. Differentiation of language into oral / written. The term
"register" in stylistics. 3-model classification of functional styles. Frozen register.
Formal register: business, scientific. Consultative register. Casual register. Intimate
register. Neutral register. (2 ron.). (1, 2, 3, 6, 10, 31, 28, 29).

Camocmiune suguenns: Characteristic features of each register. Practical tasks (1
ron.). [1,2,3,6, 10,31, 28,29 /.

Tema 3. (2 ron.)
Phonetic means of stylistics. English instrumentation and English versification:
characteristic features. Onomatopoeia. Alliteration. Rhyme. Rhythm.

Camocmiiine eusuenns: Characteristic features of English instrumentation and
English versification. Practical tasks (1 rox.). /1, 2,3, 6,7, 8, 11, 13, 14, 28, 29, 32].

Tema 4. (2 ron.)
Stylistic morphology. Stylistic potential of parts of speech: nouns, verbs, pronouns,
adjectives, articles.

Camocmiune eusuenns: Characteristic features of Stylistic potential of parts of
speech. Practical tasks (1 ron.). /1, 2, 3, 6/.

Tema 5. (2 roxa.)
Stylistic lexicology. Stylistic functions of various types of words. Word and its
semantic structure. Stylistic functions of literary words, conversational words, neutral
words.
Camocmiune eusuennsi: Characteristic features of Stylistic functions of literary

words, conversational words, neutral words. Practical tasks (1 rox.). /1, 2, 3, 6, 29,
32/.

Tema 6. (4 ron.)
Stylistic devices of semasiology. Personification. Allusion. Hyperbole. Metaphor.

Stylistic of semasiology: Metonymy. Litota. Synecdoche. Simile. Understatement.
Oxymoron. Ellipsis. Euphemism. Irony. Zeugma.


https://online.ukd.edu.ua/mod/resource/view.php?id=106397
https://online.ukd.edu.ua/mod/resource/view.php?id=106397
https://online.ukd.edu.ua/mod/resource/view.php?id=106397

Camocmiiine susuenns: Difference between metaphor and metonymy. Practical tasks
(2ronm.). [1,2,3,6, 15,16, 18, 19, 21, 23, 25, 27, 29].

Tema 7. (4 ron.)
Stylistic Use of Structural Meaning. Rhetorical Question. Repetition. Climax
(Gradation). Logical climax. Emotional climax. Quantitative climax. Antithesis. Point
of view. (1, 2, 3, 6, 24, 28, 29, 32).
Camocmiiine susuennsi: Difference between various types of rhetorical questions.
difference between forms of climax. Practical tasks. (2 ron.) /1, 2, 3, 6, 24, 28, 29,
32].

Tema 8. (2 ron.)
Stylistic syntax. Stylistic properties of syntactic constructions. Elliptical
constructions. Nominative sentences. Incomplete sentences. Aposiopesis. Asyndeton.
Polysyndeton. Enumeration. Parallelism. Anaphora. Hypophora. Parenthesis.
Inversion.
Camocminne eusuenns: Difference between various types of sentences. Practical
tasks. (2 ron.) /1, 2, 3, 6, 28, 29, 32].

Tema 9. (2 ron.)
Basic elements for a literary text analysis.
Camocmiiine susuenns: text analysis - plan and practical tasks. (2 rox.) /1, 3, 5, 6/.

Tema 10. (2 roa.)
Text analysis of a passage from fiction. Test (2 rox.)
Camocmiiine susuenns: text analysis (2 roxn.) /1, 3, 5, 6].

Tema 11 (2 rox.)
Revision: Types of Stylistics. Stylistic devices and Stylistic Emotional Means. Final
test.
Camocmiiine sueuenns: Revision of all the topics. Preparation for the final test. (4

ron) /1,3, 5, 6].

3micT camocTiiiHOI po0oTH 3100yBaviB

Po3noaia roquH, BUAIJIEHUX HA BUBYEHHS JMCHMILIIHM:

Po3nonin rogux 3a
bopmamu HaBUAHHA

HajimenyBaHHs1 BUAIB PoOiT

JACHHA 3a04YHa

Camocriiina po0oTa, rof, y T.4.: 34 82




OmnpairroBadHs MaTepially, BUKJIAJACHOTO Ha JICKIIIsIX 12 28
[TinroToBka 10 ceMiHAPCHKUX 3aHATh Ta KOHTPOJIBHHUX 3aXOMiB, 3 2 54
HUX:

[TigroroBka 3BITIB 3 MPAKTUYHUX POOIT - -

[TinroToBKa 0 MOTOYHOTO KOHTPOJIO 4 10
OmnparroBaHHs MaTepiany, BHHECEHOTO Ha CAMOCTiifHE BUBUCHHS 18 44

ITOJIITUKA KYPCY

1) w000 cucmemu nomouHo20 i NIOCYMK0O8020 KOHMPOTIIO

Opeanizayis nomouHo20 ma niOCYMKO8020 CeMecmpo8o20 KOHMPOIIO 3HAHb
cmyoenmis, npogedeHHs amecmayii, nepegeodeHHs: NOKA3HUKIE aKademMiyHol
yeniwnocmi 3a 100-6anvbHo0 WKALO00 8 cucmemy OYiHOK 3a HAYIOHAIbHOIO
wWKanow 30iUCHIEMbCA 321010 3 “Tlonodxcenuam npo cucmemy NOMOYHO20 i
niOCYMKOB020 KOHMPOTIO, OYIHIOBAHHS 3HAHbL MA BUSHAYEHHS DelmuHey
3000y8auie  oceimu’. O3HatioMumucb 3 OOKYMEHMOM MOMCHA 34
NOKJIUKAHHAM.

2) w000 ockapicenns pe3yiomamie KOHMPOIbHUX 3AX00i6

3006y6aui  euwoi oceimu mawmev Npago HA OCKAPHCEHHS OYIHKU 3
OUCYUNTIHU  OMPUMAHOI NI0 YAC KOHMPOIbHUX 3aX00i8. Anenayis
30iticHioembes 8i0n0giono 00 «llonooicennss npo  nonimuxy ma
8pe2yniosants KoH@aikmuux cumyayiny. O3HatuomMumucs 3 00KyMeHmMoM
MOJICHA 30 NOKIUKAHHAM.

3) w000 ionpayroeanna NPONyuweHUX 3aHAMb

3eiono  “llonooicennss npo opeawnizayiro oceimnvbo2o npoyecy” 3000y8ay
00NYCKAeMbcsi 00 CemMecmpo8o20 KOHMPONO 3 HABUANbHOI OUCYUNTIHU
«llopieusnbna cmunicmuxay (cemecmposozo OughepeHyitiosano2o 3auiky),
SAKWO BIH 8UKOHAB YCi 6uou podim, nepeddaveHi Ha cemecmp HABUANbHUM
NIAGHOM mMa  cunabycom/pooodor0 npocpamord HABYAIbHOI OUCYUNTIHU,
niomeepous ONAaHy8AHHA HA MIHIMANLHOMY DIGHI pe3yibmamieé HAGYAHHS
(ompumas >35 6anu), 8ionpayiosas eusHaueni iHOUGIOYaANbHUM HABUATILHUM
NJIAHOM 8CI JIeKYIUHI Ma CeMIHAPCOLKI 3aHAmMMmS, Ha AKUX GIH 0)Y8 IOCYMHIIL.
Yci nmponyweni 3amamms, a makodc He2amuHi OYIHKU CMYOeHmu
30008'a3ani  8ionpayroeamu 6nNPOO0EHC MPbOX HACMYNHUX MUNCHIE. V
BUNAOKY HEOOMPUMAHHS Yiei Hopmu, 3amicme “H” 8 dxcypHani 6yoe sucmasneno “0” (myrv danis),

be3 npasa nepezoaui. O3HAUOMUMUCH 3 OOKYMEHMOM MONCHA 30 NOKJIUKAHHSIM.



https://docs.google.com/document/d/e/2PACX-1vRyIff2U_xY3RfSdVgIIUbUe3DTc3O-DDwExCbg3NQgDE4SL7jlzwupmNr1Cy5FP9KO5Vb6h-RM9b3U/pub
https://docs.google.com/document/d/e/2PACX-1vQyt0z40Wwlid4LIBHKyKI-gGnxWeg-TU-AKUwnjFQEqbBPFxTK6yADPHbrF-_-N6p22zJykEtEM-Y-/pub
https://bit.ly/3CnfUgk

4) w000 oompumannn akademiunoi 0odpouecnocmi
“Ilonooicennn npo axademiuHy 0obpouecHicms”’ 3aKPINIOE MOPAIbHI NPUHYUNU, HOPpMU Ma
npasuila emuyHoi no8eoiHKU, NO3UMUEHO20, CNPUAMIUBO20, 00OPOYECHO20 OCBIMHBO20 | HAYKOBO20
cepedosuwya, npogecitinoi dianbHocmi ma npogeciuno2o CNiIKy8anHs chilbHomu Yuisepcumemy,
BUKIIAOAHHSL MA NPOBAONCEHHS. HAYKOBOI (MEopUuoL) OiIbHOCII 3 Memolo 3abe3neduenHs: 008ipu 00

pe3ynomamie Haguanus. O3HAUOMUMUCH 3 OOKYMEHMOM MONCHA 30 NOKIUKAHHAM.

5) w000 eukopucmanus wimyuno2o inmenexkmy
“Ilonooicennsn npo axademiuHy O0obpouecuicms’ BUHAYAE NONIMUKY U000
BUKOPUCMAHH MEXHIYHUX 3Ac00i8 HA OCHOBI WMYYHO20 IHMELeKm) 8
oceimubomy npoyeci. O3HaomMumucs 3 OOKYMEHMOM MOXCHA 3a
noxnuxannam.’ y npoyeci eueuenns nasuanvroi oucyuniinu Ilopiensnivna
cmunicmuka suxopucmants LI 3a6oponeno. “Ilonosxcenns npo cucmemy
3anobicants ma BUABIEHH AKA0eMiuHo20 Nlaziamy, camoniazianmy,
Gabdpuxayii  ma  anvcugirayii  akademivnux  meopie”  micmumo
pekomeHoayii wo0o BUKOPUCMAHHS 8 AKAOEeMIYHUX MeKCMax 2eHepamopie
Ha 0cHO8I wmyyHo2o inmenexmy. O3HaAUOMUMUCy 3 OOKYMEHMOM MOX’CHA 34
NOKIUKAHHAM.

6) w000 BUKOPUCMAHHA MEXHIYHUX 3AC00I8 8 ayOumopii ma npasuia KOMyHiKayii

Bukopucmanus mobinbnux menegonis, nianwemis ma iHWUX 2addxHcemis nio yac NeKyiuHux ma
CeMIHaPCLKUX 3aHAMb 00380AEMbCS BUKTIIOUHO Y HABYANbHUX YINAX (0711 YMOUYHEHHS Ne6HUX OAHUX,
nepesipku npasonucy, ompumants 008i0koeoi ingopmayii mowo). Ha cadicemax nosunen o6ymu
AKMuUBOBAHULL pexcum «be3 386yKy» 00 nouamky sauamms. 11i0 uac 3ausams 3a060pOHEHO HAOCUNAHHSL
MeKCmo8ux NoGIOOMIIEeHb, NPOCIYXO8YBAHHA MY3UKU, NEePeipKa eleKmpOoHHOI nowmu, COYianbHUxX
Mmepedic mowjo. 11i0 uac uxkonanusa 3axo0i6 KOHMPONIO BUKOPUCMANHA 2a0dcemis 3a00poHeHo (3a
BUHAMKOM, KOAU Yye NnepeddayeHo yMosamu oo npogedenHs). Y pasi nopyuienus yiei 3a00ponu
pe3yiomam aHynbogyemvca 6Oe3 npasa nepeckiaoaunns. Komywikayisn e6i0bysacmuvca  uepes
eleKMPOHHY NOWMY, CRLIbHY 2pyny 6 menecpami i cmopinky oucyuniinu ¢ Moodle.

7) w000 3apaxyeamus pe3yibmamie HAGUAHHA, 3000YMUX WIAXOM
dopmanvuoi/inghopmanvuoi oceimu

O]

Illpoyedypu  eusHanus pe3yrbmamié HAGYAHHA, 3000YyMUX  WAAXOM
GopmanvHoi/inpopmanvroi ocsimu  euzHavaomoca «llonosicenuam npo
NOPSIOOK — GU3HAHHA — pPe3VIbmamié  HAGYAHHA,  3000VMUX  UWLIAXOM
Heghopmanvnoi ma / abo ingopmanvnoi ocgimuy. O3natiomumucy 3
OOKYMEHMOM MOJICHA 34 NOKIUKAHHAM.” @

METOAU HABUYAHHSA
[Ipy BUBYEHHI MUCIUIUIIHA 3aCTOCOBYETHCS KOMILJIEKC METOMIB IS OpraHizaiii
HABYAHHS CTYACHTIB 3 METOIO PO3BUTKY iX JIOTIYHOTO Ta aOCTPAKTHOTO MHCIIEHHS,
TBOpPYUX 310HOCTEH, TIJIBUIIEHHS MOTHBAIll /10 HaBYaHHA Ta (QopMyBaHHS
0COOMCTOCTI MAaOYTHHOTO (haxiBIls B Tamy3i (ijaoorii.

2 BM3HAUacThCA TOJMiTMKA BUkopucTanHs 1l B HaBuanbHii JUCUMILIHI - 103BOJICHE/3a00pOHEHE, ITpaBHIIa

BUKOPHCTaHHS
? BU3HAYAETHCS MEPEIIK €EKTPOHHMX Ta HIIMX PECYPCIB TA yMOBH TIEPE3apaxyBaHHs


https://docs.google.com/document/d/e/2PACX-1vRyIff2U_xY3RfSdVgIIUbUe3DTc3O-DDwExCbg3NQgDE4SL7jlzwupmNr1Cy5FP9KO5Vb6h-RM9b3U/pub
https://docs.google.com/document/d/e/2PACX-1vRyIff2U_xY3RfSdVgIIUbUe3DTc3O-DDwExCbg3NQgDE4SL7jlzwupmNr1Cy5FP9KO5Vb6h-RM9b3U/pub
https://docs.google.com/document/d/e/2PACX-1vQmB8HZWC08qZgFHyeV8U1fQDu_H9R6BiuPviCIWhx2GrHaSjaxiLvZLFS2CRDE5KwV7JUZ7hd3XR7m/pub
https://ukd.edu.ua/sites/default/files/2022-12/%D0%9F%D0%BE%D0%BB%D0%BE%D0%B6%D0%B5%D0%BD%D0%BD%D1%8F_%D0%BF%D1%80%D0%BE_%D0%BF%D0%BE%D1%80%D1%8F%D0%B4%D0%BE%D0%BA_%D0%B2%D0%B8%D0%B7%D0%BD%D0%B0%D0%BD%D0%BD%D1%8F_%D1%80%D0%B5%D0%B7%D1%83%D0%BB%D1%8C%D1%82%D0%B0%D1%82%D1%96%D0%B2_%D0%BD%D0%B0%D0%B2%D1%87%D0%B0%D0%BD%D0%BD%D1%8F_%D0%B7%D0%B4%D0%BE%D0%B1%D1%83%D1%82%D0%B8%D1%85_%D1%88%D0%BB%D1%8F%D1%85%D0%BE%D0%BC.pdf

IIporpamMHuuii pe3yiabrar
HaBuyanus®

MeTo1 HABYAHHSA

MeTo OLIHIOBAHHSA

[1TPH 2. EdextuBHO
MpairoBaT 3 1HGOPMAITIEIO:
oOuparu HEOOX1THY
iHQopMmariito 3 pI3HHUX
Kepen, 30kpema 3 (haxoBoi
[TiITepaTypy Ta eNEKTPOHHUX
0a3, KpUTUYHO aHaJi3yBaTu

128 iHTEepIpeTyBaTu i,
BITOPSIKOBYBaTH,
KJ1acu(iKyBaTu %}
CHUCTEMAaTU3yBaTH.

CJIOBECHI MeToau (JICKIIis,
PO3IOBib, MOSICHEHHS,
JIUCKYC11 aHTTIHCHKOIO

MOBOIO);

HAOYHI METOIN
(MyBTUMEIHHI METOIH,
MePErIs] aBTEHTHYHHUX
B1/I€0 3 IX OOrOBOPEHHSIM
HaJajl, neperisy Bijieo
JIEKIIMHUX 3aHSATH);
IHTEpPAKTUBHI METOJIN
(mucKycisi, MO3KOBHI
HITYpM, poOOTa B KOMaH/I1
(rpymax))
MpaKTUYHI METOH (aHai3
XYHO0XKHBOT'O TEKCTY)

YCHUN KOHTPOJIb
NOTOYHUN  KOHTPOJIb
TE€CTYBAHHS

[IPH 7. Po3yMiTu OCHOBHI
npobiemu  ¢uaonorii  Ta
M1IXOAN 70 iX PO3B’sA3aHHS
13 3aCTOCYBaHHSIM
TOLIUIBHUX  METOHIB  Ta
IHHOBAIIHHUX IT11X0/IIB.

CJIOBECHI MeToau (JIeKIIis,
PO3IOBI1/1b, MOSCHEHHS);
HAO0YH1 METOIH
(MynbTUME1HHI METO/IH,
NePETIIsT aBTECHTUIHUX
BiJI€O 3 IX 0OTOBOPEHHSIM
HaJaml,); IHTepaKTUBHI
METOIH (JTUCKYCis)
MPaKTUYHI METOAM (aHaI3
XYJI0’)KHBOTO TEKCTY)

YCHUW KOHTPOJIb

[IPH 8. 3naru i1 po3ymitu
CUCTeMY MOBH, 3arajibHi
BJIACTUBOCTI JITEPATYpU SIK
MUCTEITBA CJIOBa, ICTOPIIO
MOBHU (MOB) 1 JiTepaTypu
(JriTeparyp), 110
BHUBUAIOTHCS, 1 BMITH
3aCTOCOBYBATH 11l 3HAHHS Y
npodeciiiHii qisSTTbHOCTI.

CJIOBECH1 METOAM (JIEKIIis,
NOSICHEHHS);
HAO4H1 MeTO/U (TIeperssy
aBTEHTUYHHX B1JI€O 3 iX
0OTrOBOPECHHSM HaJiali);
MpaKTUYHI METOH (aHai3
XYJI0’)KHBOTO TEKCTY)

YCHHUM KOHTPOJIb

[IPH 9. XapakrepusyBaru
TlaJIEKTHI Ta  COL{aJbHI
PI3HOBUIH MOB, 1110
BHUBYAIOTHCS, OTIMCYBaTH
COITIOJIIHTBAJIbHY CUTYAIIIIO.

CJIOBECH1 METOAM (JIEKIIis,
PO3MOBIb, MOSICHEHHS, );
HAOYHI METOIU
(MyaBTUMEIIHHI METOH,
neperysi Bijieo JSKIIIHHNX

YCHHUM KOHTPOJIb
TECTYBaHHS

4 JJ1A BI/I6ipKOBI/IX HaB4YaJIbHUX I[I/ICIII/IHJ'IiH BKa3y€TbhCs pE3yJIbTaT HAaBYaAHHS



https://docs.google.com/document/d/1bOyhYW37RNke1yq3ePeEY8Bi-VVP7x31/edit

3aHSTh); IHTEPAKTUBHI
MEeTOIH (JIUCKYCis)
IPaKTUYHI METOAM (aHAII3
TEKCTIB PI3HOTO PETICTPY)

[IPH 10. 3natu HOpMU
jliTepaTypHOi  MOBU  Ta
BMITH iX 3aCTOCOBYBAaTH Yy
MPaKTUYHIN TiSUTBHOCTI.

CJIOBECHI MeToau (JICKIIis,
PO3IOBIAb, TOSICHEHHS, );
HAO0YH1 METOU (TIEpeTIIsiy
aBTEHTUYHUX BIJEO 3 IX
0OTOBOpPEHHSM HaJami);
IHTEpPaKTUBHI MeTONH (
poOoTa B rpynax)

YCHUH KOHTPOJIb

[ITPH 11. 3naTtv npuHIUIH,

TEXHOJOTIT 1  NpUHAOMH
CTBOPEHHS YCHUX 1
MUCbMOBUX TEKCTIB PI3HUX
PKaHPIB 1 CTHITIB

NIEp>KaBHOIO Ta 1HO3EMHOIO
(IHO3EeMHUMU ) MOBaMH.

CJIOBECHI MeToau (JICKIIis,
PO3IIOBib, MOSCHEHHS,
JIMCKYC11 aHTJIIHCHKOIO

MOBOIO);

HA0YHI1 METOIH
(MymbTHMETIHI METOIH,
MIePETIIsT aBTEHTUIHUX
B1JI€O 3 1X OOrOBOPEHHSIM
HaJaJl, Ieperisy Bijieo
JEKUIMHUX 3aHSTh);
IHTEpaKTUBHI METO/IU
(muckycis)

YCHUN KOHTPOJIb, IOTOYHUH
KOHTPOJIb - TECTYBaHHS

[IPH 12. AmnamizyBaru
MOBHI OJMHHI[I, BU3HAYATH
iXHIO B3aEMOJIII0 Ta
XapaKTepu3yBaTu MOBHI
SIBUIIIA 1 TMPOLECH, IO IX
3YMOBJIIOIOTb.

CJIOBECH1 METOIM (JIEKITi,
PO3MOBIIb, MOSCHEHHS);
HAO4YH1 METOIU
(MyaBTUMEIHHI METOH,
TIEPETIIsT aBTEHTUIHUX
B1JI€0 3 iX OOrOBOPEHHIM
HaJaul); IHTePaKTUBHI
METO/IH (JTUCKYCis)
MpaKTUYHI METOH (aHai3
XYJ0KHBOTO TEKCTY)

YCHHI
MMOTOYHUU
KOHTPOJIb -TE€CTYBAHHS

KOHTpPOJIb,

[IPH 15. 3miiicHioBaru
TIHTBICTUYHMH,
ITiTepaTypO3HaBUNI Ta
crieliayibHUN (UIONOTTYHUN
aHali3  TEKCTIB  PI3HHUX
CTHJIIB 1 )KaHPIB.

CJIOBECHI MeToaU (JIeKIIis,
PO3IOBI1/1b, MOSICHEHHS);
HAO0YH1 METOIH
(MynbTUME1HHI METO/IH,
NIEePETIIsT aBTEHTUIHUX
B1JI€O 3 IX 0OTOBOPEHHSM
HaJaji); IHTepaKTUBHI
METOIH (JTUCKYCis)
MIPAKTUYHI METOAM (aHaI3
XYJI0)KHBOT'O TEKCTY)

YCHUU
TE€CTYBAHHS

KOHTPOJIb,




[TPH 16. 3natu i po3ymMiTh| cIOBECHI MeTONM (JICKITis, [yCHUI KOHTPOJIb,
OCHOBH1 MOHATTA, TEOPIi Ta| PO3IMOB1/b, MOSICHEHHS); [TECTyBaHHS
KOHIIEITLIIT 00paHoi| HaouH1 MeToU (TIepersy
(biT0JIOr1YHOT crieniani3allii,] aBTEeHTHYHHUX BIAEO 3 1X
YMITH 3aCTOCOBYBaTH iX y| OOTrOBOpEHHSIM Hajaalll,
npodeciiiHii qiSIbHOCTI. Meperisi BiIe0 KOHTEHTY
OCHOBHUX IIOHSTh);
IHTepaKTUBHI METOIH
(muckycis)
MPaKTUYHI METOAM (aHaI3
XYJI0’)KHBOTO TEKCTY)

OIIIHKOBAHHSA PE3YJIBTATIB HABUAHHS
Konrpoabhi 3axonn’

Buo 3micm’ % 6i0 Ban
3a2a/1bH0T i
ouinKu min max
[ToTouni
KOHTPOJIbHI BCHOTO 60 35 60
3ax0Au
[TincymkoBi
KOHTPOJIbHI 40 25 40
3ax0u
Bceworo: 100 60 100

[Ipouenypa npoBeneHHsI KOHTPOJIBHUX 3aXOJiB, @ caMe MOTOYHOIO KOHTPOJIIO 3HaHb
OPOTSTOM CEMECTpy Ta MiJICyMKOBOTO CEMECTPOBOTO KOHTPONIO, PETYIIO€ThCS
«IlonoxxeHHSM TPO CHCTEMY MOTOYHOTO Ta MiJCYMKOBOTO KOHTPOIIO OIIIHIOBAHHS
3HAaHb Ta BU3HAUYECHHS PEUTUHTY CTYACHTIBY.

dikcalis MOTOYHOr0 KOHTPOJIIO 3IIMCHIOETHCS B “ENeKTpoHHOMY KypHail OONiKy
YCHIIIHOCTI aKaJIeMIYHO1 Ipynu’ Ha MiJCTaBl YOTUPUOAIBHOI KK - “27; “37; “4”;
“5”. 'V pasi BIACYTHOCTI CTyJ€HTa Ha 3aHATTI BUCTABISAETbC “H”. 3a pe3ysibTaTaMu
MOTOYHOTO KOHTpoito y JKypHalli, aBTOMaTUYHO BU3HAYAETHCS MiJACYMKOBA OILlIHKA,
31ACHIOETHCS M1IPaXyHOK MPOIYIIEHUX 3aHATh.

Kpumepii ouiniosannsa’ (3a neobxionocmi, nomounozo ma/abo niocymrkoeozo
KOHmMPOI0), A MAKOIHC CEMIHAPCOKUX 3AHAMb

3 3MiCT pelaryeThesl 3a5IeskKHO Bijl HATIOBHEHHS JMCLUILTIHA

® y BUNaAKy HasSBHOCTI BUIIB POOOTH, SIKi OLIHIOIOTBHCS OKPEMO (IIPOEKT, 3aBIAHHS TOIIO) IPOIMCYETLCA B OKPEMOMY
PAZKY; 3a BIACYTHOCTI - OJHUM PSJIKOM BH3HAUa€ThCS BCS CYKYITHICTh ayITUTOPHOI poOOTH (ONMUTYBaHHS, MOTOYHI
KOHTPOJIBHI TOII[0) Ta BU3HAYAETHCS CTAHJApTHE 3HaUcHHs 0aiB (35/60)

7 KpuTepii BKa3yroThCs 3TiIHO 3 0COOIMBOCTIAMU IUCIUTLTIHHA.




«HE3aI0BIIIBHOY

BOJIOJII€ HaBYaJIbHUM MaTepiaiom Ha  piBHI
CJIEMEHTAPHOTO PO3IMMi3HABAHHS 1 BIATBOPECHHS OKPEMUX
dakTiB, eIeMEeHTIB, OO0’€KTiB, IO MO3HAYAOTHCS
OKPEMHUMH CJIOBAMHU YU PEUYCHHSMU; BOJIOJIE MaTepiaaoM
Ha EJIEMEHTApPHOMY PiBHI 3aCBO€HHS, BHKJIAJa€ HOro
YPUBYACTUMHU PEYCHHSIMU, BUSIBIISAE 31aTHICTh BUCIOBUTH
JYMKY Ha €JIEMEHTAapHOMY PIBHI; BOJIOJI€ MaTepiaioM Ha
piBHI OKpeMHX (HparMeHTiB, 110 CTAHOBJISATh HE3HAUYHY
YaCTHHY HAaBYAJIBHOTO MaTepiay;

<<38,,Z[0BiJII)HO»

BOJIOJ[I€E MaTrepiajioM Ha IIOYaTKOBOMY piBHI, 3HAYHY
YaCTHHY MaTepially BIATBOPIOE Ha PENPOIYKTUBHOMY
pIBHI; BOJIOJI€ MaTepiaJioM Ha PiBHI, BHIIOMY 34
[IOYATKOBMH, 34aTHUI 3a JOIIOMOIOI0 BHKJIajada JIOTTYHO
BIITBOPUTH 3HA4YHYy HOTO YAaCTHHY; MOXE BIATBOPUTHU
3HaYHy YAaCTUHY TEOPETUYHOTO Marepiainy, BHUSBISE
3HAHHA 1 PO3YMIHHSI OCHOBHHUX ITOJIOKEHbB, 32 TOMIOMOTOI0
BUKJIaJlada MOXE aHaji3yBaTH HaBYAJIBHUN Marepiad,
MOPIBHIOBaTH Ta POOWUTH BHCHOBKH, BHUIIPABJISATH
JOMYIIEH] TOMUWIKY;

«100pe»

3MaTHUI 3aCTOCOBYBAaTM BHMBUEHUI Marepianl Ha piBHI
CTaHJIapTHUX CUTYyalliil, YaCTKOBO KOHTPOJIOBATU BJIACHI
HaBYaJbHI [ii, HABOJAUTH OKpEeMl BIACHI MPUKIAAU Ha
HiATBEPKEHHSI IEBHUX TBEPKEHb: BMI€ MOPIBHIOBATH,
y3arajabHIOBaTH, CHUCTEMaTu3yBaTh I1HQOpMAII0 i
KEepIBHUIITBOM  BHKJaJa4a, B I[IJIOMY CaMOCTIMHO
3aCTOCOBYBAaTH ii Ha MpPaKTHUIll, KOHTPOJIOBATH BIIACHY
JSTBHICTD, BUTIPABJISATH MMOMUJIKH 1 TOOUpaTH apryMEHTH
Ha IMATBEP/PKCHHS IIEBHUX JAYMOK IIiJI KEPIBHUIITBOM
BHKJaJaJa; BIJIbHO  BOJIOJIE BHUBYEHHUM  OOCSIIOM
MaTepially, Ta BMI€ 3aCTOCOBYBaTH WOTO Ha TMPAKTHII;
BUTBHO PpO3B’SI3y€ 3adadi B CTaHAAPTHUX CHUTYaIlisX,
CaMOCTIHHO BUIIPABISIE JIOMYIICHI MOMUJIKA, T00Upae
MIEPEKOHJIMBI apTyYMEHTH Ha TIATBEPKCHHS BHBUEHOTO
Marepiany;

«BIAMIHHOY»

BUSBIIIE [IOYAaTKOBI TBOpPYl 3A10HOCTI, CaMOCTIHHO
BU3HA4Ya€ OKpeMi 1171l BJIACHOI HABUAJIBbHOI AISILHOCTI,
OI[IHIOE OKpeMi HOBi1 (pakTu, sBUIA, 17€i; 3HAXOIUTH
JoKepesa 1HgopMallii Ta caMOCTIHHO BHUKOPHUCTOBYE iX
BIJIMOBIAHO O IIJIEH, IMMOCTABJIICHUX BHKJIaJa4yeM; BIJIbHO
BUCJIOBJIIOE  BJIACHI JYMKH 1 BIIUyTTS, BHU3HAYae




mporpaMmy  OCOOHMCTOi  MMi3HABaJIbHOI  JISUIBHOCTI,
CaMOCTIHHO OIlIHIOE PI3HOMAHITHI KUTTEB1 SBHINA 1
dakTu, BUSBISIOUA OCOOMCTY IMO3WINIO MIONO0 HUX; 0e3
JIOTIOMOTH BUWKJIaJada 3HAXOAWTh JyKepena iHdopMmarii 1
BUKOPHCTOBYE OJIep>KaHl BIJOMOCTI BIMOBITHO 10 METH
Ta 3aBdaHb BJACHOI  IM3HABAILHOI  JISJIBHOCTI;
BUKOPHCTOBY€E HAOYyT1 3HAHHS 1 BMIHHS B HECTAaHAAPTHUX
CUTyallsIX; BUABIAE OCOONMBI  TBOpYl  3A10HOCTI,
CaMOCTIMHO PO3BUBA€ BIACHI 00JapyBaHHsS 1 HaXWIIH,
BMI€ CAMOCTIHHO 37100yBaTy 3HAHHS.

VYci mpomyIieHi 3aHATTS, a TaKOXX HEraTUBHI OIIIHKK CTYJACHTH 3000B'si3aH1
BIJIMTPAITIOBATH BIPOJIOBXK TPbOX HACTYMHUX THXKHIB. Y BHUIAJKY HEJOTPUMAHHS €T
HOpMH, 3aMICTh “H” B XypHaini Oyae BucrasieHo “0” (Hyap OainiB), 0e3 mpaBa
nepe3fayl. BigmparpoBaHe JIEKIIHHE 3aHATTS B CJIEKTPOHHOMY >KypHali
I03HAYACTHCS JITEPOIO «B».®

OOOB’s13KOBI /10 BUKOHAHHS € YCl MOTOYHI KOHTPOJbHI TECTYBaHHS, MPaKTUYHI
3aBJaHHS (SIK YaCTMHA CEMIHAPCHKUX 3aHSATh), CTHJIICTUYHUNA aHAaJli3 YPUBKIB TEKCTIB
XYI0KHBOTO CIIPSIMyBaHHS.

Jlo miICyMKOBOTO KOHTPOJIO JIOMYCKAIOThCA CTYAEHTH SKI 3a pe3yiabTaraMmu
MOTOYHOT'O KOHTPOJIIO OTpUMaIM He MeHuIe 35 6ainiB. Yci CTyneHTH, o oTpumanu 34
OaiB 1 MEHIE, HE JOMYCKAIThCS /0 CKJIAJaHHS MiJICYMKOBOTO KOHTPOJIIO 1 Ha
miJCTaBl yKIAAaHHA JOJATKOBOTO JOTOBOPY, 3/IHCHIOIOTH ITOBTOPHE BHBUCHHS
JUCIUIUTIHU  BIPOJOBXK HACTYMHOTO HAaBYaJIbHOTO CEMECTpPY. 3a pe3yabTaramu
MIJICYMKOBOTO KOHTpOdtO (audepeHiiioBaHuid  3alik/€K3aMeH) CTYACHT MOXe
orpuMatu 40 OamniB. CTyaeHTH, K1 MiJ 4ac MiJCYMKOBOTO KOHTPOJIO OTpuUMaiu 24
0any 1 MeHIlle, BBAYKAIOThCS TAKUMHU, 110 HE 371aJTH eK3aMeH/ T epeHIiiioBanmii 3aIiK
1 TOBUHHI UTH Ha TIepe31aqy.

3arajbHa CEMECTpPOBa OIlIHKA 3 JUCITUILIIHU, SKa BHCTABISETHCS B €K3aMCEHAIlIMHUX
BIJIOMOCTSIX OIIHIOETHCS B Oanax (3riguo 3 Illkasor oniHroBaHHsi 3HaHb 3a EKTC)
1 € cymMO10 0OaiB OTPUMAaHUX IIiJ1 Yac MOTOYHOTO Ta MiACYMKOBOTO KOHTPOIIO.

Ixana oninroBanug 3Hanb 3a EKTC:

Ouinka 3a HAaIOHAJIBLHOIO PiBennb nocsAirHeHb, Y% Ikana ECTS

HIKAaJ01I

HaunionanbHa nudepenuiiioBana mkasa

Binmiaao 90 - 100 A

1106 83 -89 B
o0pe

. 75 -82 C

8 MOXHa BKa3aTH TEMHM UM 3aBJIaHHs, AKi € 000B’A3KOBUMH 10 BUKOHAHHS, @ TAKO OCOOMCTI IMiJIXONH [0 OL[iHFOBAHHS
PpiBHSI 3HaHb 3100yBadiB ITi/1 4ac ayJUTOPHOI poOOTH



6774 D

3a10B1JILHO
60 — 66 E
) 35-59 FX
HezanoBuisHO
0-34 F
HanionaabHa HeaudepeHLiioBaHa MIKaJia
3apaxoBaHO 60 — 100 -
He 3apaxoBaHo 0-59 -

Crynentn, ski He 3'SBWIMCA Ha 3alliKW/€K3aMeHU O0e3 TMOBaXHUX MPHYHUH,
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